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NEW WORKS 


CH. ‘cou NOD. 


., Saltarello ” composed for, the Philhavvicnic} 


, Society. - Transcribed for the Pianoforte. by -Aénzs 

| ZimMERMANN. Solo, 6s. . Duet, 8s. 

. “De Profundis.” (Out of the Deep.) Psaim 

» exxx. Composed for the Oratorio Cene>rts. The Piato- 
forte Score, 8vo. size, will be published in a few days. 


~“ There is a green hill far away.” Sacred 
' Song. The Words by Loneretiow, 4s. 


' . © The Daisy.” Song. The Words translated 
’ by H, W. Dulcken, Ph.D. 4s. 


> “ Beware.”. Song. Words by Lonerstiow. 4s. 
. London: Novello, Ewer, and Co. 


| WUSIC FOR LENT AND EASTER. For List, 
B See pp. 30 and 31. 


| \NTOTICE.— The Title and Index to Vol. 14 is 
given with this Number. 


ESSRS. NOVELLO, EWEK and Co. beg to 

announce that they send Parcels of Vocal and Instrumental 

Music on sale to Professors and Teachers of Music. Orders, which 

| should specify the class of Music required, will receive prompt and 
' careful attention.—1, Berners-street, W. 


SUNG BY HERR STOCKHAUSEN. 
YRANNIC LOVE, from Hanvet’s ‘‘SUSANNA,” 


Is. net. London: Novello, Ewer and Co. 
se SUNG BY MR, SANTLEY. 
ONE CAN. FLY MY LAW SUPREME.” 
Cavatina from Hérold's “ Zampa.” 2s. 
London: Novello, Ewer and Co. 
(6 SUNG BY MISS JULIA ELTON. 
ARTED.” Song. By Grorce Garnett. 
E 1s. 6d. London: Novello, Ewer and Co. 


ADAME HELENA WALKER begs to an- 
nounce that all communications respecting Engagements for 

* Oratorios, Concerts, &c., must be addressed to her residence, 6, 
_ West Bank-road, Edge-lane, Liverpool. 


ISS: FANNY CHATFIELD, having removed 
from Fairlawn House, Forest-hill, requests.that all commu- 
"= Nications respecting pupils, engagenients, &c., may be addressed to 
her re-idence, 5, Pelham-crescent, Sonth.Kensington, S.W. 
R. J. C. BEUTHIN, Professor of Singing. 
Pupils prepared and introduced. | At home on Mondays from 
2 to 3, 37, Bernard-street, Russell-square. Classes for Harmony 
and Counterpoint are held by Mr. J. C, Beuthin, at his residence, 


37, Bernard-street, Russell-square. Partieulars may be had at 
Messrs. Noveilo’s, 1, Berners-street. 


q M*. CHARLES BEALE, Organist of St. Paul’s, 
e Covent-garden, Teacher of Italian and English Singing, 
© Piano and Harmony, has a vacancy for an ORGAN PUPIL, 36, 
Henrietta-street, Covent-garden, W.C. 


ISS. CLELLAND (Soprano) will Sing at 
Rochdale (“Judas Maccabeus”) March, Ist; Crewe, 14th; 
Manchester, 16th; Broughton, 18th; Carlisle, 27th; Dumfries 
(“Samson”), 28th. gagements en route. Address, Malberry- 
terrace, Newton-heath, Manchester. 


NE GUINEA’S worth of MUSIC for 2s. 6d., 
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‘slightly soiled, including the surplus of the past year’s issue. |- 


Post free, 28,10d. James SMITH & Son, 76, 74, and 72, Lord-street, 


8S. JAMES’S HALL. 
THE 


Oratorio C oncerts, 
* pH TRIAD SUBSCRIPTION COMCRIEE 


WILL BE GIVEN ON 
‘WEDNESDAY, MARCH 15. 

DR. FERDINAND HILLER’S DRAMATIC CANTATA, 
NALA AND DAMAYANTI, 
(First time in London.) 

A DESCRIPTIVE OVERTURE, 


THE FALL OF JERUSALEM, 
By JOSEPH BARNBY, 
(First time of performance.) 
HANDEL’s TENTH, CHANDOS ANTHEM, 


“LET GOD ARISE,” 
“QO SALUTARIS HOSTIA,” 
AND 


“DE PROFUNODIS,” 
(the 180th Psatm,) 
By CH. GOUNOD. 


MISS EDITH WYNNE, 
MISS FANNY CHATFIELD, 
MISS JULIA ELTON, 

MR. W. H. CUMMINGS, 

MR. SANTLEY. 


CONDUCTORS, 
DR. FERDINAND HILLER, MR. BARNBY, 
and M..GOUNOD. 


8S. JAMES’S HALL. 


THE 


@ratorio Concerts, 


THIRD SEASON, 1871. 
THE FOURTH SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


WEDNESDAY, MARCH 29. 


BENEDICT’S S. PETER. 


MADAME LEMMENS-SHERRINGTON. 
MADAME PATEY, 
MR. SIMS REEVES, 
MR. RAYNHAM, 
MR. SANTLEY, 


MR. BARNBY. 


Doors open at 7, commence at § o'clock. 


Sofa Stalls, 10s. 6d.; Apea and Balcony (Reserved and Numbered) 
5s.; Balcony, 3s.; Area, 2s.; Admission, Ore Shilling. ore 

Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W.), and 
35, Poultry (E.C.); the principal Music-sellers; and Austin’s 





ConDUCTOR . «ss 





Ticket Office, 8. James's Hall, 


. 


oy 


7 : 
nL te Led 


<4 


Ue mph ct ate BERNE 








2 THE MUSICAL TIMES.—Mancu 1, 1871. 





PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


open to engagements for Concerts and OUratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 
MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 
MISS BLANCHE REIVES, late Reeves (Soprano). 


For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 








i ARMONIUMS! HARMONIUMS! 

W. HATTERSLEY, having spent the last Ten Years in 
mproving upon the ordinary Har ium, has ded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
fominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. 

Lists of PRICES, with testimonials, to be had on application to 

W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 

N.B.—Har i made to any Size, or to any Design, on the 








MISS ELLEN GLANVILLE (Soprano.) 


Requests all letters for Concerts, &c., to be addressed, 2, Percy- 
terrace, Ladbroke-grove-road, Notting-hiil, W. 


MISS RUTH HARLOW (Coutralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 





Premises. 


AND W. SNELL’S IMPROVED HARMO.- 

4¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured, Full descriptive price liets (including their 
new stop, the Tirasse tenuto, free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 





*, = 





MISS HARGREAVES (Countralto),+-" *.: 


Professional Pupil of Madame Sainton Dolby, is open to receive! 


Engagements for Oratorios, Concerts, &c. For terms, apply 
3, Cross Elmwood-street, Leeds. 


MR. STEDMAN (Tepor).. - =: ; 





Address 1, Berners-street, -W..” Sea 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 


MR. RALPH PERCY (the new Tenor). 


Address, 37, Bernard-street, Russell-square. 


MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c., to be 
addressed to 17, Camden-street, Oakley-square, N.W. 

MR. ALBERT JAMES (Tenor). 

Address Tenby Villa, Horton-road, Dalston, E. 
JAMES BARNBY (Tenor). 

For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 


~ MR. C. J. BISHENDEN (the celebrated Bass). 


For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 


MR. TOM KEMPTON (Bass, not Baritone). 
For Oratorios and Miscellaneous Concerts, address the Cathedral 
Manchester. 


C. D. COLLET (Bass, Teacher of Singing), — 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Establishec 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


ge ENGRAVED, PRINTED, AND PUB.- 

LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description 
the most brilliant-toned, best modelled, most perfect intonation, anc 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professiona) 
and amateur bands in the Uni Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


i P. SAWDAY, First Class Pianoforte Manu- 

e facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South America and 
India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 


IPE ORGANS from £17. 1Us.; Harmoniums, 
: from £5. Two manual and pedal, from £21. J. Fidler, 48, 
Peckham-grove, London, 8. 


















































|) *.: “+5: RUSSELL’S MUSICAL INSTRUMENTS. 


GNCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Seli-fastruction Baoks-: Instruments repaired or exchanged. Price 
listgfree. J,"Rusgetl; ¥58, Goswell-road, Clerkenwell, London. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

ZEOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE OLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violix. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 


very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s. ; 
Electro-plated, 8s. ; Gilt, 10s. each. 

Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 


cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 








i rr HARMONIUM, £18. Fine tone, 2} sets 


of reeds. Bourdon on full compass. German pedals, with 
coupler to manuals, f ot and hand blower. Smaller, £12. Manufac- 
tured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland. N. London. Send for List. 


()RGAN METAL PIPES, best quality ; Zinc 
Front Pipes; Voicing and Tuning. 8S. Fowler, 127, Penton- 
ville-road, N. 


RGAN.—Second-Hand Chancel, to be Sold, a 
Bargain, five stops, one and ahalf octave of pedals; decorated 
front. Address, W. E., 87, Barnsbury-road, Islington, N. 


Pascall’s Voice Jujubes. 


Strongly recommended to Singers and Public Speakers. 
Agreeable and effective. In boxes only, Sixpence and One Shil- 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jas. Pascall, 
21, Wells-street, Oxford-street, London, W. 
REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks:—‘' By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


_ COCOA. 
G RATEFUL—COMFORTING. 























ress COCOA. 
yREAKFAST. —EPPS'S COCOA. The very 


agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled ‘‘ James Epps and Co., homecpa- 
thic chymists, London.” Also makers of Epps's Glycerine Jujubes, 








for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 
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ARMONIUM, with three manuals and twenty 
stops, for sale, price £45. Apply to Mr. Aifred Groom, 
Vineyard-road, Wellington, Salop. 


RGAN, nearly New, two Manuals and Bourdons. 
Price only £56. Address, P. P.C., Novello, Ewer and Co., 
1, Berners street, London. 





ARMONIUM.—To be Sold, a large first-class 

Drawing-Room Instrument, by Christophe and Etienne; in 

rosewood case, 14 stops. four complete rows of vibrators, in perfect 
order, price £20. Apply at 141, Manor-street, Clapham. 


RGAN for SALE.—A Gentleman wishes. to dis- 

pose of a well-built instrument by Bates and Son. It has 

two manuals, and bourdon on the pedals, couplers, &c., &c. Price 

about £200; open to an offer. For particulars, and to view, apply 
to W. A. P., 19, Clarence-place, Gravesend. 





GILDERSLEEVE, VOICER and TUNER of 

e ORGANS, and Metal Pipe Manufacturer. All kinds of 

Keeds and Flue Pipes Supplied, Voiced, or Unvoiced to the Trade, 

7, Melverne-cottages, Exeter-street, Hawley-road, Kentish-town, 
London. 

MUSIC AND INSTRUMENTS—MARCH SALE. 

jis ere PUTTICK and SIMPSON will sell by 

AUCTION at their House, 47, Leicester-square, W.C., ou 

Wednesday, March 23rd, a collection of Miscellaneous Music in all 











RGAN for SALE, new, suitable for either Church | 


classes, Full Scores of Operas, Oratorios and other Standard 
Works, Instrumental Quartetts and Quintetts, many thousand 


or Chamber. A first-class instrument; CC, swell to G;| pieces of Modern Sheet Music, &c.; also Important Musical In- 


separate pedal organ; thirty notes. Handsome case. Apply to 

Mr. Nash, 1, Leigh-street, Burton-crescent, W.C. 

baer for SALE of 6 stops and an octave aud a 
half of pedals, in a neat mahogany case, with hand and foot) 

blowing action. Suitable for church or chamber, Apply between} 








struments. Grand and Cottage Piano‘ortes by the most eminent 
makers, Harmoniums and Harps, Valuable Violins and Violon- 


| cellos, including several fine examples by the most esteemed makers. 


Sales of Music and Instruments held monthly during the season. 
MUSICAL COPYRIGHTS OF MESSRS. CRAMER AND C0. 





the hours of 6 and 8 p.m., at 140, St. John’s-street-road, eet. ee PUTTICK and SIMPSON will sell by 


en well. 





AUCTION, at their House, 47, Leicester-square, W.C., on 


| Monday, March 27, and several following days (Sundays excepte:i), 


WELL ORGAN FOR SALE.—Suitable for 4 the entire, extensive, and important STOCK of MUSICAL COPY- 


large School-room, or small Church; has 6 stops, full comple- 


ment of pedals, and 29 notes (by Tarr, of Manchester), price 50 
guineas, Also a PEDAL HARMONIUM, price 16 gu neas. Apply 
to J. Hoyland, Harmonium Manufacturer, 23, Bow-street, Sheffield. 

N.B.—Every kind of Musical Instrument repaired and ex- 
changed. 


| SALE. — A sweet-toned OKGAN, with 6 
stops, 244 pipes, open and stop diapason. principal piccolo, 
dulciana, and octave dulciana. Apply, Mr. Charles Hillard, 
Ditcheat, near Evercreech, Somerset. 





RIGHTS and ENGRAVED PLATES of Messrs. Cramer and Co., 
publishers of 201, Regent-street, comprising the well-known Operas 
of Balfe, Barnett, Benedict, Macfarren, Waliace, and others; the 
complete series of Classical Works of Beethoven and Mozart, 
edited by Moscheles and Lindsay Sloper ; a large assortment of 
modern songs and pianof« rte music, by the most eminent writers of 
the day. Catalogues will shortly be issued. 

\ USLC BUSLNESS to be SOLD, in consequence 
ya of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 








A® ORGAN (small chamber) FOR SALE, 3 stops. 
Owner leaving England; or would exchange for an Har 
monium, 3, Derby-villas, New Malden, Surrey. 


YO the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purehasing or Dis- 








O ORGAN STUDENTS.—For Sale, a small 

Chamber Organ. Stop diapason and flute; hand and foot 

blowers; and 2 octaves of German pedals. Price, with stool, £13. 
Address, Musicus, 28, Bedford-street, Covent-garden, W.C. 


| posing of their Connexion or Business, that he will be happy to be 
|the medium of introducing suitable parties to each other, and 
jmaking equitable arrangements between them, for which his 
| position and experience eminently qualify him.—26, Maddox-street, 
| Regent-street, W. 





AN'TED, a good CHAMBER ORGAN, suitable 

for an apartment 40 by 20. Address, giving prices, and 
fullest particulars, Edward J. Morris, Bank, Swansea. 

HAMBER OKGAN.—Wanted, a Two Manual 

Instrument, with from eight to sixteen stops. Address, with 


price, age, specification and dimensions, to A. F., care of Mr. Henry 
Marshall, 74, Oxford-street, London, W. 











REMONA VIOLINS.—Many GENUINE costly 
old GEMS of art, REAL bargains. Apply to Mr. Seaton, 
Heely, near Sheffield. 
RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN ; PRACTICE. — Two manuals, swell, 





} 
a and PIANOFORTE BUSLNESS for Sale, 
i takings about £350.per year. Price £400. Could be reduced 
to £200 if required; every satisfaction given for parting if required . 
| A. H., Messrs. Novello, Ewer and Co, ae! 
| NV USIC BUSINESS.—For Sale, the Lease, Good- 
{1 will, Stock-in-Trade, and Tuning connection of the old- 
established business now carrred onat Wellington-street, Woolwich. 





FORTE, par Cuartes James Toms. Op. 20. 
Leipzig: Kistner. London: Novello, Ewer and Co. 


EW SONG, NELL (Nelly gently sleep), com- 

posed by H. L. Winter. Sung everywhere. ‘ Sweet melody 

and excelent chorus.” Price 3s. To be had of Messrs. McDowell 
|and Co., and through every music seller in the kingdom. 

VAKE BACK THOSE BEAUTEOUS 

FLOWERS. A Song from “‘ Imogine,” composed by the Rev. 

J. B. Kearsry, M.A., of St. John’s College, Cambridge, and Vicar 








variety of stops, 2} of pedals, and bourdons to CCC; terms) of Bourton, Berkshire. Price 3s. London: Novello, Ewer and Co 


very moderate. Address, E. Francis, Organist of St. ieee: i 


(W.C.), 188. Upper-street, I-lington, 1 Panel en 
BOIST and VIOLUNCELLIST.—A first-class| 





Just published, ogee 
T. PATRICK’S DAY, anew Patriotic Song, by 


Joseryu Snort. Price 3s. 


Musician (first Oboe and Cello for 12 years in the Brunswick | ‘Als ER z Toi 
¢ af so, SALVE REGINA, for Four Voices, by the same Composer 
Hof-Capelle) desires an engagement, for either or both instruments. | 1s. 6d. net. Joseph Short, 220, Great Ta detenk Birmingham. 


Address, Miss Mary Anne Petrie, Hope’s Hotel, 6, Calton-street, | 
Edinburgh. | 








Just Published (June, 1870), 

HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, | 
London; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste | 
Calkin, Wm. Hutchins Callcott, Dr. E. T. Chipp, W. G. Cusins, | 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban. | 
Mus. Bac., Oxon.; Dr. A. Holloway; H. S. Irons. Organist of | 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
Cathedral; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, | 
Bart ; 8. Reay, Organist of Newark ; Alberto Randegger, Brinley | 
Richards; J. E. Richardson, Organist of Salisbury Cathedral ; 








h IRANA’S NEW PARKT-SONG for’ 5.4.7.3. 
‘* VALENTINE’S Day,” i: now ready. price 3d. 
London: Novello, Ewer and Co. 
Also, MIRANA’S SONG, “A VALENTINE.” 

Emery, 408, Oxford-street. 
RFIRANA’S NEWEST SONGS. 
ys A Hentine Sone. Tue Curnp’s WIsH. 

A LuLeaBy. THE Mariner. 
Emery and Co., 408, Oxford-street. 
W W. PEARSON’S PART-SONGS for 8.4.7... 
) 


“Sweet to live amid the mountains.” Simple and 








characteristic... «« © 2 


Dr. E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith, | “‘ There’s beauty in the deep.” Easy and effective 0 1s 
Dr. W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of |‘‘ The Stormy Petrel.” Tenor and Bass solos... «a @-S 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver-| ‘The Coral Grove.” Full of graceful melody and smooth 
rinder, Mus. Bac., Oxon. harmony ... = Fook ea in OS 
Part I., 3s. Part II.,4s. The Two Parts in One Vol., bound in | “The Ironfounders.” Bold and massive éee «a @? 


cloth, 7s. 6d. London: Novello, Ewer and Co, 








London: Novello, Ew 
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\ ORKS by JOHN HULLAH, Professor of Vocal 
Music in King’s College and in Queen's College, London. 
WILHELM’S MANUAL of SINGING, for the use of Teachers 
and Pupils, Parts I. and II., price 2s. 6d. each; or together in 
chth 5s, 
EXERCISES and FIGURES contained in Parts I. and II. of 
Withelm'’s Manual for the use of Pupils. Books I. and II., price 8d. 


each. 
LARGE SHEETS, containing the Figures in Part I. of Wilhelm’s 
Manual. Nos. 1 to 8 in a parcel, price 6s. 
LARGE SHEETS, containing the Exercises in Part I. of Wilhelm's 
Aunual. Nos. 9 to 40 in Four Pareels of Eight Nos. each. Price 
6s. per Parcel. 
LARGE SHEETS, containing the Figures in Part II, of Wilhelm’s 
Manual. Nos. 41 to 52 in a Parcel, price 9s. 
HULLAH 8 RUDIMENTS of MUSICAL GRAMMAR, price 3s. 
H or S GRAMMAR of MUSICAL HARMONY. Royal. 
8vo.. price 
EXERCISES to GRAMMAR of MUSICAL HARMONY, price 


1s. 
GRAMMAR of COUNTERPOINT. Part I., super-royal 8vo., 
2s. 6d 
HULLAH'S INFANT SCHOOL SONGS, price 6d. 
SCHOOL SONGS for TWO and THREE VOICES. Two Books, 
8vo . price 6d. each. 
HULLAH’S EXERCISES for the CULTIVATION of the 
VUICE. For Soprano or Tenor, 2s. 6d.; Contralto or Bass, 2s. 6d 
London: Longmans, Green and Co., Paternoster-row. 


| AMILTON’S WORKS, both for the PIANO- 
FORTE and the VOICE, may well be termed “ standard.” 
They have never been surpassed ; sooth to say, we know nothing 
to equ) them.— Vide Brighton Gazette, Feb. 23 1871. 
HAMILTON’S MODERN INSTRUCTIONS for —~ PIANO- 

FORTE. 771st Edition. 4s.; free by post for 28 stamp 
Po: Syned S$ MODERN INSTRUCTIONS for "SINGING. 

: free by post 33 stamps. 

CESS (GEO. F.) APPENDIX to HAMILTON'S INSTRUC- 
TIONS for the PIANOFORTE. 5s.; free by post for 33 stamps. 
FRANZ ABT’S APPENDIX to HAMILTON’s MODERN IN- 
STNUCTIONS for SINGING, containing Exercises for each 
species of Voice. Post free for 30 stamps. 
*: This is a work which cannot fail to prove of immense advan- 
tage to the student of music. Thoroughly comprehensive, and 
published at a moderate price, it cannot fail to secure public 
favour.—Vide Brighton Gazette, Feb. 23, 1871. 
_ GIPSY COUNTESS.—The ever-popular 
vocal Duet for Soprano and Tenor. Words by Mrs. Craw- 
FoRD. Music by STEPHEN GLOVER. Free by post fur 24 stamps. 
1)i to as a Piano solo by W. 8. RocksTro, same price. The Gipsy 
C untess is founded on the tradition, current in the North of Eng- 
land. that a young earl of one of the border counties, in the course 
of his rambles met a beautiful gipsy girl, whose charms at once 
nm de a lasting impression on his heart. It is pleasant and varied, 
and comprises soprano and tenor solos.—London: Published only 
by Ronert Cocxs & Co., New Burlington Street. Order of all 


musicvellers, 
cs bie ANGEL’S CALL.”—Ballad by Rita. 
This exquisite composition is now published in 3 keys, for 
Contralto, Mezzo-Soprano, or Soprano. Each post free for 18 
samps. London: B. Williams, 19, Paternoster Row. 
| ‘OPLIFF’S FIVE SACRED SONGS—Being 
the last and best by this talented composer. Full Music 
Price 1s., or free by post for 14 stamps. 
London: B. Williams, 19, Paternoster Row. 
} AVOURITE MELODIES AS SEPTETTS.— 
For Fiute, 2 Violins, 2 Violas, Violoncello and Bass (or 2 
V oloncellos), Each part separate. Expressly arranged for 
Av ateurs by J. J. Hartz. Book 1 contains—God save the Queen; 
Ru'e Britannia; and Russian National Hymn. Book 2 contains— 
Auld Lang Syne; Last Rose of Summer; 
Hero. Each Book free by post for 13 stamps. 
London: B. Williams, 19, Paternoster-row. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternosier-row. 


NEW ANTHEM—“SUCH IS THE LIFE.” for 


J Contralto or Bass voice, by Henry Partuips, is decidedly 
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See the Conquering 


METZLER AND CO.’S 


PENNY PART-SONGS, 


ARRANGED FOR FOUR VOICES, 


(Soprano, Alto, Tenor, and Bass), 


BY 


EDWARD F. RIMBAULT. 


The Marseillaise. 

The Watch on the Rhine. 

The German Fatherland. 

The German Rhine. 

Just before the Battle. 

Just after the Battle. 

Rule, Britannia. 

The tight little Island. 

You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 

British Grenadiers. 

The Bay of Biscay. 

Annie Laurie. 

God save the Queen. 

The Campbells are comin’. 
Scots wha hae wi’ Wallace bled. 
Within a mile of Edinboro’ Town. 
Jessie, the Flower of Dunblane. 
Comin’ through the rye. 

Home, sweet home. 

Kelvin Grove. 

The keel row. 

Bonnie Dundee. 

The Lass o’ Gowrie. 

Caller Herrin’. 

March of the Men of Harlech. 


TO CHORAL SOCIETIES. 
Ready this day. 
IDO AND AENEAS.” A Dramatic Cantata, 


composed by Henry Purcert. Complete work, stitched 


in wrapper, price 1s, 6d. 





the finest composition of this author. Free by post for 18 Stamps. 
Londen: B. Williams, 19, Paternoster-row. 


A NAME IN THE SAND.—Sacred Song, for 
Ps either Contralto, Bass, or Baritone Voice. By W. SmMALL- 
woop. This is becoming an universal favourite. Free for 12 stamps. 

London: B. Williams, 19, Paternoster-row. 








Now ready, haa 8d., octavo. 
‘PRING’S MESSAG (Friihlings- -Botschaft), by 
KJ Nievs W, Gane. Op. 35. The English words translated by 
Mis, Cuarteris Carrns. This work will be found extremely use- 





ful to Choral Societies. London: Novello, Ewer and Co. 


Now ready, price One Shilling. 


MUSICAL TOUR in NORTH GERMANY. 
By Dr. Wituiam Spark, Organist of Leeds Town Hall. 


Reprinted from the Choir. 


London: METZLER AND CO, 
37, GREAT MARLBOROUGH STREET. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcn. Performed with great success 
by ~ London Bijou Operatic Company, the English Glee Union, 
&e., &c. 

CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting- } ty. Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... ons +» The Betrothed of Robin Hood. 
First Lieutenant. 


Little John (Bass) on eee 

Will Scarlett (Baritone) +» Second Lieutenant. 

Friar Tuck (Bass) ne +. Chaplain to the Foresters. 

Much, (the Miller’s Son (Tenor) Chief Ranger. 

Holy Palmer (Bass)... 

Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 





ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Harki Hark! away.” 
Recit., Soprano, “‘Ye beauteous forests.” Aria, Soprano, “ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, “‘ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘ Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘ Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘‘ We'll dance, we'll sing.” 
ACT Iil. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘* Haste te the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Veng Tri hal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘* Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, ‘‘With a down, 
down,” 

Scene IV.—Sherwood Forest.—The Trysting Tree, 

Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


The Shriving 
Aria, Baritone, “ Mise- 





TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHORAL Societigs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

CopyrkiGut.—The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 


W. H. BIRCH, 104, LONDON STREET, READING. 


C. JEFFERYS, 
57, BERNERS STREET. 


FELIX GANTIER’S OPERATIC GEMS. 

Six new Numbers of this Popular Series of Pieces will be published 
in the course of the month, founded upon the following Operas :— 
No. 25. Der Freischutz. 28. Tannhiduser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L'Ombre (Flotow's new opera). 
.- Un Balloin Maschera ... aie owe 6 
Martha ove ese eee ove 
Il Trovatore eee ee eee eee 
Guillaume Tell as pon 
Robert le Diable om oo 
Lucrezia Borgia _... po 
Lucia di Lammermoor ... eco 
Fra Diavolo... eee eee eco 
Masaniello one eco eve oe 
Il Barbiere di Siviglia ove ° 

ll. La Traviata ese eco 

12. La Figlis del Reggimento... ese 

13. Rigoletto ps ove oo Pe: 

14. Linda di Chamouni ... een 

15. Norma... eve 

16. La Favorita... eee eco ese 

17. LElisir d'Amore oe 

18. Les Huguenots 

19. La Sonnambula ... eco eco 

20. It Don Giovanni ae eve oo 

21. I Puritani eee eco oe 

22. Le Nozze di Figaro ... eee eee 

23. Don Pasquale eco oe 

24. La Gazza Ladra eee ese eee 

The whole of the above as Duets, 3s. each. 

** There is much to be said in favour of these graceful little piano- 
forte pieces by a writer whose name is new to us. It is true that 
they are small in construction; but they will be welcome to teachers 
who are seeking for progressive music, where the passages are 
elegant, and written for smal! hands. . . It would be unjust to con- 
clude our netice without a good word upon the manner in which the 
eye, as well as theear. of the young student, is appealed to in these 
pieces. Wedonot usually like illustrated title pages upon musical 
compositions; but anything so beautifui as these coloured views of 
places in some way connected with the opera upon which the piece 
is founded, we have rarely, if ever, met with, issued from a music 
publisher.” — Musical Times. Dec. 1, 1868. 


CATHEDRAL GEMS, by LOUIS DUPUIS. 
NANTES.—Fantasia, on subjects from Mozart's 12th Mass 
WURMS.—Fantasia, on subjects from Weber's Mass in G 
ROTTERDAM —Fantasia, on subjects from Haydn's 3rd 

(Imperial) Mass oe we oa as vee ots 
MALAGA.—Fantasia, on subjects from Beethoven's Mass 
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nc foe ees eve aed eee eco es eco 
ROUEN. —Fantasia, on subjects from Gounod’s Messe 
Solennelle coe ase os “o ows one one 
. CAEN.—Fantasia, on subjects from Rossini's Stabat Mater 
. MAYENCE.—Fantasia, on subjects from Haydn's Ist 
Mass, B flat’... eco ws eco poe <s eco 
COLOGNE.—Fantasia, on subjects from Mozart’s Ist 
Mass, in C ese eco as eee oe eco ooo 
9. PARIS.—Fantasia, on subjects from Mendelssohn's Hymn 
of Praise o<e eve a eco eee ose one 
LONDON.—Fantasia, on subjects from Handel’s Messiah 
NORWICH.-—Fantasia, on subjects from Haydn's Creation 
CANTERBURY.—Fantasia, on subjects from Spohr’s As 
pants the Hart ... on ia sae ose eco we 8 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players, 
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i Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
Fight Performances; Cockermouth Choral Society (encored), Four 
Performances; Borough of Portsmouth Choral Society (encored), 
Three Performances; Worksop Choral Society (encored), Three 
Performances; Sydney, N.S. Wales, encored, by command of H R H. 
the Duke of Edinburgh; Teignmouth Choral Society (encored), 
Two Performances; Windsor and Eton Choral Society; Wands- 
worth, Battersea, Walworth, Surbiton, Tetbury, Thatcham, Tewkes- 
bury, Dewsbury, Newbury, Ludlow, Cosham, Bury St, Edmunds, 
Retford. And is in Rehearsal at Chichester, Eastbourne. Leek, 
Newton-le-Willows, Stalybridge, Geelong, Bridgwater, Havant, 
Long Eaton, Chichester, Parsonstown (Ireland), 





New Edition. 
HE SIESTA. Part-Song fors.a.r.3. By 
Lanepon Cotzorne, Mus. B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 
QUEEN AND HUNTRESS, CHASTE AND FAIR, Part 
Song for 5.4.7.8. Price 3d. 
London: Novello, Ewer and Co, 





and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceeding!y beantiful "—Musical Times, Feb . 1870 


WILLIE PAPE. 
Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘“‘ Has 
sorrow thy young days shaded,” and “‘ The Young May 





Moon” oe pee sea ‘<n oe tan 0 

Irish Diamonds, No. 2. Brilliant Fantasia on Airs, ‘‘ Believe 
me, if all those endearing young charms,” and “ Garry 
Owen” eee eee eco ooo ove we 4 @ 

Irish Liamonds, No. 3. Brilliant Fantasia on Airs, “The 
Minstrel Boy,” and “St. Patrick’s Day” ene ase 0 

Irish Diamonds, No. 4. “The Harp that once through 
Tara's halls,” and ‘Rory O’More” ... a “ Q 

Highland Gems, No. 1. Brilliant Fantasia on the Airs, ‘ Ye 
Banks and Braes,” and “ Bonnie Dundee.” 

Recollections of a Music Box. An exceedingly pretty and 
effective piece, performed with unvarying success by the 
comporer ... eee a ace eco i, aoe 

Chanson des Anges eee ae pom ose w 4£ 0 

Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by James MACMICHAEL aes Pema’ fe 

The * Brook,” brilliant transcription of Dolan’s popular song, 4 0 


London: C, Jefferys, 57, Berners-street, W. 
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HURCH OF ST. MARY-LE-STRAND.—This 
church will shortly be re-opened for Divine Service after 
restoration. By are-arrangement of the stalis, additional accom- 
modation will be afforded for the choir. There will, therefore, be 
vacancies for Alto, Tenor and Bass voices. Gentlemen having a 
knowledge of music, who may be willing to give their services, 
are requested to apply to the Honorary Precen'or, at the Vestry- 
house, New Church-court, Strand, either by letter or personally, on 
any Friday evening, between half-past seven and nine o'clock. 
N.B.—With the exception of the Psalms, the services are sung in 
harmony throughout. 
GLOUCESTER COUNTY ASYLUM, near GLOUCES?rER., 
SSISTANT CARPENTER Required. Wages 
£30 a year, with Board, Lodging and Washing in the Asylum. 
Musician preferred.—MALE AT!LENDANT also Kequir d. Wages 
to commence at £24 per anuum, with Bvard, Lodging and Washing. 
Previous asylum experience not necessary in either case. Apply, 
stating age, whether married or single, and musical capabilities, 
to the superintendent. at the Asylum. 


MNO TAILORS.—A Coat Maker, who can teach 


Tonic Sol-fa, may have a good and permanent situation. 
Apply to Geo. Brocklesly, Caistor, Lincolnshire. 











T. JAMES’S HALL.—Good Friday Evening, 
April 7th, at 8. Grand Orchestral Concert. ‘“ Stabat Mater,” 
and Miscellaneous Selection. Artistes—Miss Edith Wynne, Made. 
Patey, Mr. Turner, Mr. Lewis Thomas, and Mr. Vernon Rigby. 
Trumpet, Mr. Harper. Band and Chorus 350. Band of Harps. 
Sofa Stalls, 58; Balcony, 33; Stalls, 2s; Admission, 1s. A few 
more Voices wanted to complete Chorus; apply by letter only, 
stating voice, if bclonging to any choir, or having any knowledge 
of the music to be performed. J. H. JENNINGS, 335, Hampstead 
Road, N.W. 
N ONTHLY POPULAR CONCERTS, St. John’s 
Wood (Eyre Arms).— Director, Mr. Riptey PRENTICE.— 
Concerts on Thursdays, March 9th and 30th. Messrs. BLacrove, 
Howmes, Hann, Piatti, RipLeY Prentice and Madame Dow.anp, 
P F. Trio, Bennett; Quartet, Schubert; Sonatas, Beethoven, 
Woelfl, &c. Eurly Italian Vocal Music, by Caris-imi, Stradella, 
&c. Tickets, 5s., 2s. 6d. and 1s., at 9, Angell Park-gardens, Brixton, 
and at the Music Shops, 


MYHE * LONDON ORPHEUS QUARTETT ” 
(A.T.T.%.). For Concerts, Dinners, &c., early application 
should be made to H. Cato, 3, Argyle-villas, Barrington-rd. Brixton. 


; HE APOLLO VOCAL UNION (Eight Male 
Voices).—Pianist, Mr. Walter Bayly; Secretary, Mr. C. 
Clagett, 36, Englefield-road. N. 


Che Standard Quartet. 

















ies and BROMLEY INSTITUTE, Railway 
Station, Bow, E.—The Committee of the above Institute are 
prepared to receive proposals for the use of the Hall, as above, 
pronounced by all who have seen it to be the finest in London. 
Every convenience; 900 seats. Easy of access from all parts of the 
country. Afew evenings in the next quarter disengaged. ‘Terms and 
full particulars on application to GzorGe F, GynGeE.L, Secretary. 


\ ANTED, Ladies and Gentlemen for the Volun- 

tary Choir of a Church in Old Broad-street. Sunday 
morning service only, and practice Wednesday evening. Fuil 
choral service, anthems, &c. Apply to the Choirmaster, Mr. Bick- 
nell, 4, Primrose-street, Bishopsgate. 


T WO GOUD ‘TREBLES (Boys) Wanted for a 
West End Church. Liberal salaries. Apply to Mr. Edmund 
Rogers, 3, Somerset-street, Portman-square, W. 


YOUNG LADY is desirous of a re-engagement 

in a Church Choir as Soprano, or to play the Harmonium. 
The S.W. district preferred. Address, Alice, 74, Stanley- 
street, 8.W. 


ee CHOIR BOYS.—Wanted immediately, ‘i’ WO 
BOYS, with good Treble Voices, capable of leading. Two ser- 
vices on Sundays, and practice on Saturday evenings. Salary, £10 
per annum for each Boy. Address, Friar, Novello’s, Poultry, E C. 
OPRANO, RE-ENGAGEMENT as Leader in 
Church or Chapel Choir. Fully competent; good references ; 
terms moderate; town or country. Delta, 129, Fulham-road, 5.W. 


| EQUIRED, an ALTO Singer for a Church at 
Clapham. Surpliced Choir; Service Choral. Week evening 
practice. Salary, £10 per annum. Apply by letter to A.B., 46, 
Upper Tulse-hil!, 8.W. 
y bapmainsrse as DEPUTY. Sunday evening and 
principal Church Festivals. Tenor, 1, Paradise-road, 
Clapham, 8.W. : 
A TENOR, of experience in Church Music, 
REQUIRES an ENGAGEMENT in a Surpliced Choir, for 
Sunday Service; morning or evening. Address, with particulars 
and terms, to I. L., 12, Su'herland-place, Pimlico. 


| 

IA TENOR, Pupil of a well-known Professor, will 

| be open to an Engagement from Easter Sunday next. He 
haa a powerful voice, and has had some experience in Choir and 
Solo Singing. Address, A. B., care of Mr. R. Winn, 27, Newcastle- 

| street, Strand. 


ye D, at Kaster, a SITUATION as OR- 
GANIST for a man who, though blind, is thoroughly com- 
petent to undertake ail duties as Organist, and to train a Choir of 



































be 














| 


(Messrs. COOKE, STEDMAN, FRANK MASSEY and TRAVERS). | Menand Boys. Address, F.N. R., Chieveley Vicarage, Newbury. ; 
Pianistand Accompanist, Mr. HENRY PARKER. Lady Artists,if} 4 § ORGANIST and CHOIRMASTER.—Wanted, 
i 


desired,» Solo and Concerted Music. For Concerts, Private Parties, | 
Dinners, &c., address J. Stedman, Secretary, 1, Berners-street, W. | ¢ 


ENTLEMEN’S GLEE SOCIETY.—It is pro- 
posed to establish a PART-SONG CHOIR for a limited num- 
ber of Male Voices, to meet fortnightly in the neighbourhood of 





an appointment where there is a goud Organ and full Choral 
| Services; Anglican preferred, Unexceptionable testimonials. Ad- 
dress, with full particulars, P. M., Novello, Ewer and Co., 1, 
Berners-street. 





CHOIR INSTRUCTOR and occasional ORGANIST. The 


\ Yi‘ i y . I~ ; \ 9 _ 
Brixton, Clapham, or Stockwel’, Gentlemen wishing to juin, who | was TED, for a Parish Church near Leeds, a 


possess some knowledge of Vocal Music, may address, for further 
particulars, F. A. M., 4, Sydney-cottages, Willington-road, Clap- 
ham-rise. 





MYHE LONDON VOCAL QUARTETTE. 
Mdme, GILARDONT, Soprano. Mdme. POOLE, Contralto. 

Mr. C. PHILLIPS, Tenore. 
Musical Direetor—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. | 
The above party can be engaged for Oratorios, Concerts (public | 
and private,) Soireés, &c. For particulars and terms, address, the | 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. | 











duties will consist in training boys for the Choir (Choral Service), 
|conducting the Choir rehearsa!s, and instructing the part-singers 
|when required. Salary, £25 per annum, The neighbourhood 





_ customed to a large Organ, desires an appointment as above 
within the metropolis; and is willing to give his services for some 
time in return for use of organ, Choral service preferred, Address, 

















T HE ENGLISH GLEE UNIO N,| A. M., Messrs. Novello, Ewer and Co,, Poultry, F.C, __ ae! 
aig” - ga WANZED, by a Young Man, a SITUATION as 
MR. T. PEARSON ORGANIST in a small Church. Salary no object; or would 
(First Tenor), give his services in return for practice. Address, A., 2, Colet- 
MK. J. F. MEEN place, Commercial-road. E. 
OY ee ot ct eg oe MO ORGANISTS.—Wanted, for a Church near 
"(Bass and Buffo Singer), Blackheath, an ASSISTANT ORGANIST, competent to ac- 
ASSISTED BY sieiuaad company a Choral Service, and eventually to take the entire 
MISS FANNY DANIELSON management. Paid choir; good organ. Address, Friar, Novello’s, 
(Soprano), Poultry, E.C. 
Beg to announce that they are prepared to give their Musical Enter- |” ‘ Wor 7 y , he 
tainments at Institutions, &c., during the ensuing season. ( RGANIST REQUIRED (Gentleman) for W hite- 
For terms, &c., address J. RuDKIN, Secretary, Sackville House,|\_J chapel Church. He will be required to do Organist's duties 
Brook-green, Hammersmith, W. three times on each Sunday, on Thursday evenings, and ° cook 
mo . NDW TPs DAY Teh) ;| Fridays and Christmas days, Salary, £50 per annum. pplica- 
TOKE NEWINGLON ASSEMBLY ROOMS aan sae testimonials. to be sent to me on or before the 15th 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic |March, 1871. H. 8, Mitchell, Vestry Clerk of Whitechapel, 5, 
Entertatoments, Dinners, Public Meetings, Private Parties, Lec-| Great Prescot-street, E. 
tures, &c. Large Hall seats 500 (numbered chairs). Lower. Hall - Per A) 5 wih) Pp : 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every ( KGANIST and CHOI RMASIL ER, W anted at 
modern convenience. For terms, &c., address Mr. Thomas W. Lady-day, for the Parish Church, Merton (adjoining Wimble- 
Simons, Secretary, 25, Newington-green, N. don). Salary, £30, Address, the Vicar, Merton, 5. W. 
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produced them. The correspondence of Mozart, 
Haydn, Beethoven, Bach, and others, may now be 
had at most of our circulating libraries; and many 
idlers at the sea-side linger over Mendelssoln’s 
letters, as over the last new novel. Biographies, 
too, are slowly but surely informing the music- 
loving public how the most eminent composers lived 
for their art, and of the manner in which their 
labours have too often been but coldly repaid by 
a world which they have done so much to ennoble 
and refine. But many there are who love to get 
all this information in as concise a form as possible ; 
and as it is better that people should read a small 
book on the subject than none at all, any person 
who will undertake the task of condensing the 
matter contained in the larger works, confers a real 
boon upon society. The volume before us may be 
recommended with confidence as an excellent speci- 
men of what the author candidly announces in his 
preface—“ a slight résumé of the principal events in 
the master’s life from the works of Schindler, Ries, 
and Wegeler, and more especially from Marx and 
Thayer.” It is carefully written; and, although 
showing the fervour of an artist, the style is free 
from that inflated bombast so often observable in 
works of this class. The sketch of Beethoven’s 
ancestors goes far back enough for the purpose ; and 
it is well said, that the Viennese admirers of the 
composer who could not imagine that his aristo- 
cratic tendencies were compatible with a plebeian 
jorigin, must have been sorely downcast when they 
/found that his parents were a tenor singer of the 
Electoral Chapel, and the daughter of the head 
cook to his Grace the Archbishop of Treves. The 
desire of young Ludwig’s father to imitate the 
Mozarts by exhibiting his precocious son in public 
for money, no doubt contributed a great deal to lay 
the foundation of an irascible and obstinate temper 
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“ig BEETHOVEN.* 
ian By Henry C. Lun. 
nda 
Full Dr. FERDINAND HILver in his Essay, “ Quasi 
sick- Fantasia,” which commences this volume, says, 
——— ‘“* The year 1749 brought us Goethe; 1756 Mozart ; 
: 1759 Schiller; and 1770 Beethoven. Thus, within 
und : 
the short space of twenty-one years, four of the 

ont greatest poetic geniuses were born—four men of 
a whom not only the German Fatherland, but all 
ey- mankind must be proud.” ‘This is written by a 
_ German, and expresses the national estimate of the 
'O real place of the great composers of the world. 
“i But have we yet advanced to any such opinion in 
C. this country? True, it may be, that we pride 
aa ourselves upon our love for the most important 
28 compositions of Beethoven ; and some people there 
Ww. are, even amongst musical amateurs, who have 
at arrived at a due comprehension of their wondrous 
ng beauties ; but after all, with many, this admiration, 
si of which we hear so much, is a mere fashion, and 
3 nothing that is a mere fashion comes from the heart. 
d ‘+ Genius itis,” says Dr. Hiller, ‘‘ that gives us, if but 

: fora few short hours, that which the believer awaits 
*j with earnest hope in another and a better world ;” and 

te if we believe that a poet, in the truest sense of the 
rs word, is one who embodies the highest and noblest 
S thought in the language of his nature, then must 
ll we rank Beethoven, not only amongst the greatest 
‘ composers, but amongst the greatest poets the 
- world has yet seen. Admitting, however, that 
" some such feeling as this is gradually gaining 
- ground with a small portion of the English public, 
; what progress has it made with painters, sculptors, | 


literary men and statesmen? What Englishman, 


which, with all his good qualities, he could not in 
after life shake off. When only five years of age, 
|we are told, the boy was kept at the pianoforte 
|morning, noon, and night; and ‘‘ many a time was 


} 


eminent as a creator in any of the so-called “ Fine! , : : : . 
Arts,” will admit that an naile eminent creator of ithe little Ludwig seen in tears, standing on a — 
music is on a level with himself? What British|Pemch before his peri ia fog: Cage: 18 
statesman will boldly advocate the necessity of ne aie I an aan df ” phe me i 
recognizing music by the same governmental assist-| \°R TOTCeS Upon Ee Ay vashog rv any “8 1¢ purp “~ 
ance which is accorded to other arts and sciences ?|t"© barsl-ness resorted to might have been partially 

forgiven; but unfortunately the truth is too well 


a reproach to the mental capacity of our native 
‘ great men,” the few who admit the power of the 
art being the exception, and not the rule. Germans 
may rank Goethe, Mozart, Schiller, and Beethoven, 
on an equality; but before any such feeling can 
prevail in England, a knowledge of the most pro. 
found musical works must become more general, 
a~1 the lives, thoughts, and high aspirations of 
their composers must be read and studied, mcre 
2 pe by those who, from their position in the 
world of art, necessarily exert an intellectual in- 
fluence over the general public. 

It is with a sincere conviction of this fact, that 
we cordially welcome any bealthy addition to the 
literature of the art. The translations of German 


cently published in this country, have already done 
something towards educating many persons to a 
higher appreciation of the compositions of the 
great masters, and of the nature of the men who 





* Reethoven. A Memoir, by Elliott Graeme; with an Essay, by 
Dr, Ferdinand Hiller, of Cologne. London: Charles Griffin & Co. 





works bearing upon music and its professors, re-| 


Tgnorance in music is at present scarcely considered | : 
g ab present gcarce’y Considerec’' known, that the sole object of such relentless con- 


duct was to use up the genius of the son to pay for 
ithe intemperate habits of the father. Luckily, 
i|however, it was seen that, even for this purpose, 
lit would be necessary to seek some better instruc- 
ition; and although under Pfeiffer and Van den 
Eeden he no doubt gained some knowledge, it was 
not until he was placed with Neefe (who notwith- 
standing that he was somewhat cold and formal in 
his teaching, evidently discovered the possession of 
lexceptional power in his young pupil) that his 
talents were really directed into the right channel. 
|The early part of the composer's life seemed doomed 
'to be sorrowful. At thirteen years of age he was 
nominated officially to a post he had long occupied 
lin reality —that of assistant organist to his master 


|Neefe, who, in the service of the Elector, Max 
| Friedrich, found his duties press too heavily upon 
lhim, having not only to play the organ, but to 
|direct an operatic company, which was supported 
lby the Elector. ‘The death of Max Friedrich. 
however, rendered Beethoven’s services no longer 
necessary; and as it is known that he looked for- 
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ward to the salary of this new office as a means of 
partially helping his mother in the support of her 
increasing family, and that his father was now an 
irreclaimable drunkard, it may be imagined that 
the future presented to the young artist: was indeed 
a gloomy one. That he acted as nobly in this 
emergency, as he did in after years, when the 
care of his profligate nephew pressed heavily 
upon him, is proved by every record of the time. 
For upwards of a twelvemonth he materially con- 
tributed to the support of the household—most 
gewid by giving lessons—and it was not until 

is appointment as assistant organist to the new 
Elector, Max Franz, with the annual salary of a 
hundred thalers, that he again breathed an artistic 
atmosphere. His journey to Vienua, where he 
played before Mozart—improvising upon a given 
theme so wonderfully, as to excite the admiration 
of the master—gave an impetus to his ambition, 
which must have been sadly checked by his sudden 
return to his own home, where he only arrived in 
time to be present at the death-bed of his mother, 
whom he evidently clung to with the most ardent 
affection. We have little doubt that his visit to 
Vienna, where Gluck, Haydn, and Mozart were 
then resident, had been a long cherished dream ; 
and that he had been gradually saving up money 
from his small earnings for the purpose. That’all 
his means were thoroughly exhausted, even before 
he left that city, may be seen from the following 
passage in his letter to M. de Schaden, counsellor at 
Augsburg: ‘“‘ With regard to your extreme kindli- 
ness and friendliness in lending me three carolins 
in Augsburg, I must beg you still to have a little 
indulgence with me, as my journey cost me a great 
deal, and here [ have not the slightest prospect of 
earning anything. Fate is not propitious to me 
here in Bonn.” 

We linger with much interest over the early days 
of Beethoven, because we there see how his better 
nature was blighted, even in his boyhood. Whilst 
he was yearning for parental love, he was tyran- 
nised over by a drunken, father, who, for his own 
selfish purposes, almost bound him to his pianoforte, 
and actually for the time succeeded in making him 
detest an art which he was formed by nature to 
glorify. His fondness for his mother seemed the 
only solace of his youth. In the letter to M. de 
Schaden, already quoted from, he writes: ‘Ah! 
who was happier than I, so long as I could still 
pronounce the sweet name of mother, and heard 
the answer! and to whom canI now say it? To 
the silent images resembling her, which my fancy 
presents to me.” and this is the man in whose 
nature, it has often been said, sympathy with 
others existed not: strange, indeed, does it seem 
that we are only just beginning to understand that 
during his whole life, he was earnestly seeking 
after that affection which, by some fortuitous chain 
of circumstances, he seemed destined never to 
obtain: ‘Educate your daughter carefully,” he 
says in a letter to Frau von Streicher, ‘that she 
may make a good wife. Today happens to be 
Sunday, so [ will quote you something out of the 
Bible—‘ Love one another.’ ” 


It must have been a sad parting, when Beethoven 
took leave of the Breuning family, Count Wald. 
stein, and many others, who were gradually ap- 


under Haydn. We can readily imagine that, with 
such a master, the young and enthusiastic artist 
believed that he should develop his powers in the 
most legitimate manner, and that Haydn would 
take the utmost interest in his progress. From 
some cause, however, we know that this was not 
the case; and that a coldness sprang up between 
them which seems almost unaccountable. When, 
therefore, on Haydn’s departure from the city, 
Beethoven placed himself under the instruction of 
Albrechtsberger, it may almost be said that he 
really commenced anything like serious and syste- 
matic study. That he worked hard under the 
strict discipline of his new teacher is the more 
creditable, seeing that his genius soon convinced 
him, that many of the rules laid down as infallible 
had been written by pedants for the sake of keep- 
ing the art within the narrow limits in which they 
had found it. And yet, innovator as the young 
student was, even at this time, who can gainsay 
the truth of these remarks, selected from scribblings 
on his Exercises in Thorough-bass, published after 
his death by the Chevalier von Seyfried ? 

“Time goes on; and what sufficed for one age, ap- 
pears to the next a woeful shortcoming. Let me not be 
supposed to advocate an impertinent contempt of the 
great principles of art, which are unchangeable; I would 
only say that as time advances, art also advances in 
many things. Invention and fancy must not be denied 
the rights and privileges of which schoolmen, theorists, 
and barren critics would gladly deprive them.” 


How this feeling actuated him in the production 
of his finest works, is shown by the reply he gave to 
a friend, who, speaking of his second and third 
“Leonora” overtures, remarked that “an artist 
must create in freedom, only giving in to the spirit 
of his age, and be monarch over his own materials.” 
‘«« Granted,” replied Beethoven ; ‘ but he must not give 
in to the spirit of his age, otherwise it is all over with 
originality. Had I written them (the two over- 
tures) in the spirit that prevailed at the time, they would 
certainly bave been understood at once; as, for example, 
the Storm of Kotzeluch. But I cannot cut and carve out 
my works according to the fashion, as they would fain 
have me do. Freshness and originality create them- 
selves, without thinking about it.” 


At Vienna, the friendship of the Baron von 
Swieten and Prince Lichnowski tended much to- 
wards placing him in a good position with the 
leading families of the city, and also incited him to 
develop his powers as a composer ; for Prince Lich- 
nowski, especially, was a man of, artistic and 
cultivated taste, and many of Beethoven’s works 
were performed for the first time at his residence. 
We have already said that in everything, save the 
pursuit of his art, the composer appeared destinéd 
to encounter obstacles which fall to the lot of but 
few. At the height of his success, that worst of all 
maladies to a musician, incurable deafness, removed 
him from society, and so utterly crushed his mind 
for the time that, in a letter to Wegeler, he writes, 
‘‘If I had not read somewhere that man must not 
of his own free will depart this life, I should long 
ere this have been no more, and that through my 
own act.” To add to his misery, his two brothers, 
Carl and Johann, resolved to build up their fortunes 
by negociating themselves with the music pub- 
lishers for the sale of his compositions, and there is 


preciating his wonderful talents, and went for the|every reason to suppose that they reaped a very 





second time to Vienna, for the purpose of studying | handsome sum for their disinterested exertions. At 
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all events, we know that Johann became so intoxi- 
cated with his wealth and position, that on one 
occasion he sent in a card to Ludwig, on which was 
inscribed, ‘“‘ Johann van Beethoven, Land Pro- 
preter, which was immediately returned to him 

y the composer, with “Ludwig van Beethoven, 
Brain Proprietor,” written on the other side. 

We do not here intend to enter upon any critical 
analysis of Beethoven's works. The cold annota- 
tors upon his compositions who were nurtured in 
the severe school preceding the career of so grand a 
genius, and the deeply imaginative and enthusiastic 
modern writers who endeavour to discover the pro- 
foundest hidden meaning in every passage he wrote, 
may be equally liable to error. The age of op- 
ponents and partizans must die off, before so 
original and daring a thinker can be correctly esti- 
mated; and that we have not arrived at that time 
in England, may be proved by the fact of his 
colossal Mass in D being still attacked when pre- 
sented in this country, whilst in Germany it isranked 
amongst the sublimest efforts of his genius. 

It is probable that many of the facts we have 
mentioned in the course of our extracts and re- 
marks upon Mr. Graeme’s Memoir—a book ren- 
dered doubly valuable by the addition of Dr. 
Hiller’s excellent essay—may be known to a large 
number of our readers; but although, as we have 
said, we must still class some of his later works 
amongst the ‘music of the future” in England, 
there is no reason why his character should be 
judged at that indefinite period; and we have, 
therefore, seized upon every opportunity of showing 
how that misanthropic and gloomy state of mind, 
which gradually grew upon him, was thoroughly 
opposed to his real nature. That he was constantly 
struggling with his malady, and anxious that the 
world should judge him as he really was, is evi- 
denced in many of his communications to his most 
intimate friends, and especially in the document 
addressed tc his brothers, in which he formally 
disposes of his property, some sentences from which 
‘we extract :— 

“Oye, who consider, or represent me as unfriendly, 
morose, and misanthropical, how unjust are you to me! 
You know not the secret cause of what appears thus to 
you. My heart and mind have been from childhood 
given up to the tender feeling of benevolence, and I have 
ever been disposed to accomplish something great.” 

“Born with a ionate, lively temperament, keenly 
susceptible to the pleasures of society, I was obliged at 
an early age to isolate myself, and to pass my life in 
loneliness.” 

“ My brothers, Carl and —, as soon as I am dead, if 
Professor Schmidt be still-alive, beg him, in my name, to 
describe my disease, and then add these pages to the 
history of my malady, that, at least so far as possible, the 
world may be reconciled to me after my death. 

That these words may speak to the hearts of the 
thousands who appreciate his works, must be the 
earnest wish of all who honour and revere the name 
of Beethoven, 





JOULE’S ANTHEM BOOK. 


In the article on “ Clifford’s Anthem Book,” in 
the February number of the Musical Times, the list 
of ‘collections of value,” should have included the 
above-named book. But the omission at that time 
affords an opportunity for speaking specially of the 
claim which the work has to being considered a 


collection of merit. In the first place, it is con- 
siderably larger than any other existing, and being 
arranged upon a good plan, is well fitted for general 
use. The number of anthems includes nearly all the 
settings daily sung, specially written to certain 
words, as well as many adaptations, which are 
frequently employed in many of the places where 
choral service is the ordinary custom. It is equally 
available for choirs with a large, as well as for 
those with a limited repertory, for such as encourage 
ancient and modern original compositions as for those 
that are content with mere adaptations. 

The collection is now twelve years old, and the 
great number of anthems added since its pub- 
lication would, if a new edition became necessary, 
probably swell the book still more ; not by add- 
ing much to the biographical notices, for there 
are very few composers who have written much 
since that time that are not mentioned, but by the 
addition of texts that have not been before set to 
music, and by the insertion of some of the words of 
older anthems that have been revived into use. The 
preface shows the compiler to be a scholar anda 
good churchman ; and the biographical notices are in 
the main correct, interesting and carefully brought 
together, and a careful examination will prove the 
book to be as useful as an anthology of scriptural 
passages, a$ it is valuable as a collection of the 
words of anthems, 





CRYSTAL PALACE. 


Tue two movements from Mr. Henry Gadsby’s Sym- 
phony, produced at the Saturday Concerts at this 
establishment, although fragments of a work, which can 
only fairly be judged in its entirety, are good enough to 
merit praise on their own account. The Larghetto is 
melodious and skilfully instrumented, and the Scherze 
shows much inventive power, which appears to have been 
trained in the right direction. A prominent feature in 
the selection of music during the past month, was the 
fine performance of Mendelssohn’s Concerto in D minor, 
by Madame Schumann; and we must also record the 
decided success of a new soprano singer, Madame Cora 
de Wilhorst, who especially in a cavatina from Meyer- 
beer’s “Il Crociato in Egitto,” displayed an excellent 
style, and considerable dramatic power. One of the 
most interesting of the great orchestral works was 
Spohr’s Symphony, “Die Weihe der Tone,” which, 
although perhaps scarcely fulfilling the grandeur of 
purpose which the subject demands, is unquestionably 
a composition of the highest character, and played as it 
was by Mr. Manns’s carefully trained band, can never 
fail to ensure a welcome. The concerts have been, as 
usual, excellently attended. 


THE ORATORIO CONCERTS. 


Tue performance of Bach’s Matthew Passion music on 
the 15th ult., at St. James’s Hall, was a worthy in- 
auguration of the third season of these excellent concerts. 
The interest awakened by the presentation of this sub- 
lime work at the Oratorio Concerts last year, seems to 
have strengthened, as we anticipated, on its repetition ; 
for not only was the room crowded in every part, but 
rarely indeed have we seen so many eminent artists 
assembled ; and considering the deeply sacred character 
of the composition, it may fairly be said that the en- 
thusiastic applause with which it was received throughout 
was indeed a hopeful sign of the effect which such 
music, so finely performed, and so patiently listened to, 
cannot fail to produce upon an intelligent audience. 
[tis happily now unnecessary to enlarge upon the manner 
in which Bach has treated a subject which it were 
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sacrilege for any but the highest order of genius to 
grapple with; gradually the English public is becoming 
aware how music in the hands of a priest in the art can 
be made to deepen that devotional feeling, without 
which religion is but an empty form; and there can be 
little doubt that this work haying once made its way to 
the hearts of the few, time only is required to extend its 
powerful influence to the many. Earnestly, therefore, 
we hope that the projectors of these concerts, to whom 
music-lovers already owe so much, will increase the debt 
of gratitude by persevering in repeating, as often as 
possible, a composition so beneficial both to true art and 
true religion. 

In many respects the execution of the choral music 
was superior to that of last year, partly, perhaps, because 
the choir had become more familiarized with its com- 
plicated details, and could, therefore, bestow increased 
attention upon the various shades of expression. This 
was especially observable in the chorales, which were 
given with a minute observance of the graduations of 
tone which produced a marked effect upon the listeners ; 
indeed, fin-> chorus singing, we venture to assert, has 
never been heard in this country, and it was with the 
utmost difficulty that Mr. Barnby could at all adhere to 
his determination to avoid encores, a resolution which, 
however, was compelled to give way before the simul- 
taneous demand for a repetition of the overpowering 
chorus, ‘‘ Have lightnings and thunders in clouds disap- 
peared ?” which was sung with marvellous precision and 
effect. The opening chorus, “ Come ye daughters,” and 
the choral portions, which are interwoven with the solos, 
were also given with equal success; every gradation of 
tone, from the merest whisper to the most decisive for- 
tissimo, being remarkable for a well balanced quality, 
which, with so large a choir, is rarely obtained. Madame 
Rudersdorff, and Mr. W. H. Cummings, who sang in 
the work last year, were thoroughly successful in all the 
solos allotted to them; the beautiful airs, “ Break and 
die,” and “Although mine eyes,” being given by 
Madame Rudersdorff with the truest pathetic expression, 
and the whole of the tenor recitatives receiving the 
utmost justice from Mr. Cummings, who appeared 
throughout deeply impressed with the sublimity of the 
music. Madame Patey’s exquisite voice was heard to 
the greatest advantage in the contralto solos, especially 
in the air, “Have mercy” (which we are glad to see 
given to the contralto, instead of the soprano, as on the 
last representation of the work), and the air, with 
chorus, “ Alas, now, is my Saviour gone.” Herr Stock- 
hausen gave a’ German reading of the principal bass 
part, so truly artistic as greatly to enhance the general 
effect, although we have no doubt that, to a certain 
extent, his intention was defeated by the language in 
which he had to sing. A good word must also be said 
for Mr. J. T. Beale, who sang some of the bass recita- 
tives with excellent expression. The band was thoroughly 
efficient, and included most of the finest orchestral per- 
formers of the day, amongst whom we must mention 
Mr. Pollitzer, whose violin obb/igato to the air “ Have 
mercy,” was remarkable for delicacy and precision of 
intonation. Mr. Barnby conducted with a care and 
judgment which materially conduced to the general ex- 
cellence of the performance; Signor Randegger presided 
most efficiently at the pianoforte, and accompanied those 
recitatives which are unscored, and Mr. Docker was a 
most able and conscientious organist. 





MR. HENRY LESLIE’S CONCERT. 


Tue sixteenth season of these concerts commenced at 
St. James’s Hall on the 9th ult., the programme being 
eminently calculated to display the careful training of the 
choir formed and presided over for so many years by Mr. 
Leslie. The old madrigals were excellently sung, espe- 
cially “‘As Vesta was descending” (Weelkes), and 
“Flow, O my tears” (Benet). Amongst the modern 
compositions, we may mention Goss’s beautiful glee, 


“ There is beauty ;” ‘“ How sweet the moonlight,” by 
Henry Leslie, and Professor Bennett’s charmingly re- 
fined part-song, ‘‘Come live with me,” as perfect speci- 
mens of delicate part-singing, Mr. Sims Reeves, in spite 
of his evident hoarseness, sang, with his usual expression, 
Bishop’s “ Pilgrim of love,” and the hackneyed “ Come 
into the garden, Maud;” but Mr. Leslie’s “ Annabelle 
Lee,” for which he was also announced, was given toa 
young tenor, Mr. Mars, from Milan, who pleased the 
audience so much as to receive an enthusiastic encore, 
Mr. Santley made quite an effect in a clever song by Mr. 
Leslie, called “The boatswain’s leap” (the last verse 
being repeated by general desire); and also created a 
marked impression in Gounod’s “ Nazareth.” The other 
vocalist was Miss Ellen Horne, who received warm and 
deserved applause for her rendering of Bishop’s ‘‘ Love 
has eyes.” Master Charles Le Jeune played, with much 
skill, an Introduction and Fugue of his own on the 
organ, strangely enough, taking the ‘‘ March of the 
British Grenadiers,” for his subject, and an Allegro in 
B minor on the pianoforte, with his brother Arthur (the 
composition of: the latter), which, although a duet, em- 
ployed only three hands, Mr. Leslie conducted as usual. 
Mr. Callcott presided at the pianoforte, and Mr. J. C. 
Ward at the organ. 





GALLERY OF ILLUSTRATION. 


Tue new entertainment called “ A Sensation Novel,” 
by Mr. W.S. Gilbert, recently produced at this establish- 
ment, is scarcely of sufficient musical importance to claim 
anything like a lengthened notice in our pages. We 
may say, however, that both the songs and concerted 
pieces have at least the merit of melodiousness; and one 
ballad, “No father’s care,” excellently sung by Miss 
Fanny Holland, is exceedingly graceful. There is much 
originality in the notion of making the characters in the 
novel meet between the writing of the volumes to discuss 
their probable future actions in the work; and a great 
deal of clever satire upon sensational literature is scat- 
tered throughout the piece, all of which was thoroughly 
appreciated by the audience. The principal parts were 
well sustained by Mr. and Mrs, German Reed, Miss 
Fanny Holland, Mr. Arthur Cecil, and Mr. Corney 
Grain. The whole of the music is composed by Mr. 
German Reed; and the scenery, which is really beauti- 
fully painted, is supplied by Mr. J. O’Connor. 


We are authorised to state that a solemn 
penitential service will be held, in Westminster Abbey, 
on Thursday evening, April 6, the musieal portion of 
which will consist of Bach’s sublime setting of the Passion 
of Our Lord (according to the Gospel of St. Matthew), 
which will be rendered by a full orchestra and chorus. 
The sermon will be preached by the Very Reverend the 
Dean. 


Ar the first Philharmonic concert, which takes 
place on Wednesday, the 8th inst., a Saltarello, composed 
by M. Gounod expressly for the occasion, will be per- 
formed for the first time. This composition is gracefully 
dedicated to Mr. W. G. Cusins, the talented conductor of 
the Society’s concerts. A selection from M. Gounod’s 
works will also form a portion of the programme ; and it 
is announced that the composer has accepted the invita- 
tion to conduct. 


Herr Gustave Kiister gave a concert cn the 
9th ult,, at Victoria Hall, Westbourne Grove, assisted by 
the following vocalists: Madame Poole, Miss Matilda 
Scott, Miss Louisa Beverley, Miss Emrick, Mr. Theodore 
Distin, and Mr. Charles Braid. ‘The solo instrumental 
performers were Madlle. Helene de Katow (violoncello), 
Madlle. Christine Michelin (pianoforte), and Herr Gustave 
Kuster (violin). The programme was well selected, and 
gave thorough satisfaction to the audience, Madlle. de 





Katow being encored for her excellent performance of a 























THE MUSICAL TIMES.—Mazcu 1, 1871. 11 





solo by her master, Servais, and Herr Kiister receiving 
well-deserved applause, both for his playing of the 
Allegro and Andante trom De Beriot’s Seventh Concerto, 
and for his artistic rendering of the violin part in Beet- 
hoven’s Trio in C minor, in which he was joined by 
Madlle. Michelin, and MdHe. de Katow. — 


THE second concert of the Brixton Choral 
Society took place at the Angell Town Institution on the 
13th ult., when Handel’s Oratorio, ‘‘ Judas Maccabeus,”’ 
was performed with a success which reflected the very 
highest credit upon the indefatigable conductor, 
Mr. Lemare, and every member of his choir. There was 
an excellent band, led by Mr. Willy. The principal 
vocalists were Miss Blanche Cole, Miss Adelaide Newton, 
Mr. G. Perren, and Mr. Lawler, and their efforts were so 
successful that had the conductor chosen to comply with 
the demands of the audience, much of the solo music would 
have been repeated. We trust that Mr. Lemare will 
adhere to his plan of resisting encores, and that, more 
especially in sacred music, his example will be extensively 
followed. 


Tue fourth series of the “ Musical Evenings,” 
for the performance of Chamber Music, commenced at 
St. George’s Hall on the 26th January, when an excellent 
programme was provided. Haydn’s Quartet in B flat 
(No. 1, Book 9) and a Sextet in the same key for two 
violins, two violas and two violoncellos, by Brahms, were 
interesting features in the selection, the latter work 
receiving so much justice at the hands of Messrs. Henry 
Holmes, Folkes, Burnett, Hann, Signor Pezze, and 
Mr. Charles Ould as to excite considerable attention, even 
amongst those who are least disposed to admit the claims 
of “Young Germany:” the Scherzo was — encored. 
Mr. Shedlock proved himself an able pianist in Schubert’s 
Sonata in A minor, for pianoforte and violin, and he was 
excellently supported by Mr. Henry Holmes, who at all 
these concerts holds the post of first violin. The 
Misses Ferrari were the vocalists; and we are glad to 
record that their success was as decisive as it was deserved. 
In Rubinstein’s Duet, “ The Angel,” they were especially 
effective, and received an unanimous eneore. The 
principal pieces of the second concert were Beethoven's 
‘Trio in E flat, for violin, viola, and violoncello; a 
Quintet by G. A. Macfarren, for pianoforte, violin, viola, 
violoncello and contrabasso, and Mozart’s String Quartet 
in C. Mr. Henry Holmes also played in his usual 
masterly style Spohr’s Adagio in E flat, which was much 
applauded. Miss Megan Watts displayed a well trained 
voice and true musical feeling in both her songs. 


Mr. J. F. Barnert’s Cantata, “ Paradise 
and the Peri,” was performed for the first time in London 
at St. James’s Hall, on the 14th ult. The merits of the 
work were fully discussed on its production at the last 
Birmingham Festival, and we have now only to adda 
record of its success in the metropolis. The principal 
voealists were Madame Vanzini, Madame Patey, 
Mr. Vernon Rigby, and Mr. Lewis Thomas. Several 
numbers were encored, amongst which may be mentioned 
the tenor air, ‘Oh, if there be,” the Quartet (unaccom- 
panied) ‘“‘ She wept,” and the eight part chorus (unques- 
tionably the best written piece in the Cantata) ‘‘ And now, 
behold him.” The composer was called for at the con- 
clusion, and warmly and most deservedly applauded. 
The principal feature, in the miscellaneous selection 
which followed was Mr. Barnett’s excellent performance 
of Mendelssohn’s second pianoforte Concerto. The band 
and chorus were thoroughly efficient; and the concert 
was in every respect a decided success. 


Tue Monthly Concert of the New Poly- 
hymnian Choir was given on Saturday, the 4th ult., in 
the large school voom of the Britannia Fields Chapel, 
Packington Street. ‘Lhe progra 
Choruses from Mendelssohn's ‘Hymn of Praise,” and a 


selection of Glees, Part-songs, &c. The most successful 
pieces were Callcott’s Glee, Are the white hours for 
ever fled,” (excellently sung by four gentlemen whose 
names were not given), Guglielmo’s Song, ‘‘ The lover 
and the Bird” (sung by Miss Cullingworth) and a Duet 
for pianoforte and violin, played by Messrs. King and 
Box. Mr. Robinson conducted. 


WE are informed that Mr. J. Barnby’s new 
Sacred Cantata, ‘“‘ Rebekah,” will shortly be performed by 
the Cheltenham Harmonic Society, under the conductor- 
ship of Mr. J: A. Matthews. 


Mr. Ripitzy Prentice commenced a new 
series of his Monthly Popular Concerts at the Eyre Arms, 
St. John’s Wood, on the 9th ult., with every prospect of 
success. The programme was a thoroughly classical one, 
and the principal instrumental artists were Herr Straus 
(violin), Signor Piatti (violoncello), and Mr. Ricley 
Prentice (pianoforte). The vocalist was Madame 
Dowiand. 


A SUCCESSFUL concert was given at the City 
of London College, on the 26th January, by the Standard 
Quartet party, with whom were associated Madame 
Emmeline Cole, and Mr. Henry Parker. ‘The Quartet 
party, consisting of Messrs. Cooke, Stedman, Frank 
Massey, and Travers sang several part-songs, Flemming’s 
lovely “Integer vite” being especially well received. 
The solos were numerous and well chosen, Mr. Cooke’s 
singing of Gounod’s “ Ring on, sweet Angelus” was 
highly artistic, and Mr. Travers was encored in a hu- 
mourous song, which was given with good effect, 
Madame Emmeline Cole, in Wade's ballad, “ Love was 
once a little boy,” and Haydn's “My mother bids me 
bind my hair,” displayed a good voice and cultivated 
style. Mr. Stedman’s songs were admirably sung, his 
greatest success being in Allen’s “‘ Far down a valley 
lonely,” and Mr. Frank Massey gave a spirited rendering 
of Molloy’s “ Vagabond.” Mr. Henry Parker was an 
efficient accompanist, contributing much to the success of 
the evening by his performance of one of his own com- 
positions, ‘‘ The Armourers of the Rhine,” and a Fantasia 
on “Lucia di Lammermoor.” The concert concluded 
with Truhn’s ‘‘ Three chafers.” 


Own Tuesday evening, the 14th ult., the annual 
pupil concert of the “North-East London Academy of 
Music” (principals, Mr. and Mrs. W. West) was held in the 
Manor Rooms, Thins, theaudience being large and select. 
Amongst those who most distinguished themselves we 
may mention the Misses Rogers, Cassell, Boyce, Amis, 
Hughes, and Halley ; the Messrs. Knight and , and 
Master Smith. The programme consisted of an equal 
portion of vocal and instrumental music, partly classical. 
The efforts of the young perfurmers were much ap- 
plauded ; and the encores were numerous, and given 
mostly with judgment. 


WE are requested to state that the pre- 
liminary examination for the degree of Mus. Bac. will be 
holden in the music-school at Oxford on the 8th inst, 


Tur St. Mary, Hornsey Rise, Choral Society 
gave its first concert or the second season in the Mission 
Room, on Friday evening, the 28th January. The prin- 
cipal feature in the first part was Mendelssohn’s « Lauda 
Sion,” the soprano solos being sung by Miss Miéville with 
much taste and feeling. A selection followed, in which 
encores were awarded to Mrs. Burgess, Miss Tomalin, 
and Captain Phillips (who gave much effect to Rossini’s 
terzetto, “ L’usato avdir”), and to Mr. Burgess Perry for 
his admirable singinz of “Che fard.” Miss Tomalin 
delighted her hearers by her artistic rendering of 
Gounod’s “ Christian Morn ;’”’ and the execution of the 





mme consisted of three, 
Mr. J. Parry Cole. 


choruses reflected the greatest credit on the conductor, 
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Rebielws. 





Nove.io, Ewer anp Co. 
Don Giovanni. An Opera in two acts, by W. A Mozart. 


Translated into English, and corrected according to the|of tone. 


original score, by Natalia Macfarren. 


Mozarr’s masterpiece, with the musical drama com- 
plete, so beautifully printed, and at a nominal price, is 
indeed an earnest of the universality to which our 
culture is tending, of which the motto would seem to be|the character of the piece. 


“ All for each.” Did this edition as much exceed in 
price, as it falls in this respect below all others having 
any claims to attention, it would yet deserve a place in 
every student’s library, for the sake of the very many 
new and invaluable lights that we gain from it as to 
notes, phrasing, light and shade, and stage directions. 
Glancing merely at the list of personages in the Opera, 
we are struck by the “‘ Chorus of Invisible Demons,” and 
turning to the only scene where demons are likely to 
appear, we are delighted to learn that the curious beings 
who frolic about our stage at the conclusion of the Opera, 
have no warrant from Mozart for their appearance, but 
fall into the large class of “ improvements” (generally 
for the worse) with which singers, acting managers, and 
editors have so, richly embellished our standard musical 
works. We have here, for the first time, the stage 
directions from Mozart himself, and they are so interest- 
ing that it seems a marvel that any reprint of the Opera 
should have dispensed with them. 

Those who admit that phrasing is to music what 
punctuation is to writing, will feel grateful also for the 
care bestowed on this feature of the present edition. 
Some thoroughly false methods of writing music have 
become prevalent in this country; such, for instance, as 
when an accented note is preceded by a run of two, 
three, or more notes, the slurring of the run separately, 
without including the accented notes, thereby suggesting 
that such accented note should be detached from the 
run. Another is the slurring of all notes of voice parts 
where two or more fall to one syllable, whatever the 
character of the phrase may be; indeed, placing slurs 
indiscriminately over any number of notes anywhere, as 
we see in all but the best German editions of recent 
times. Staccato marks again seem tobe strangely misun- 
derstood. The sign for detaching with accent, for 


the distribution of the syllables, such as in the first bar 
of“ Non mi dir ;” and in the seventh of “ Dalla sua pace ;” 
where although we are accustomed to hear the unaccented 
syllable on the fourth division of the bar, Mozart places 
it on the half bar, thus sacrificing accent to smoothness 
It is also pleasant to see “ Vedrai carino” 
merely superscriled ‘ grazioso,” instead of the invariable 
“andante,” which, in the modern view of “ andante,” 
causes the light, playful movement to be mostly taken 
at so sluggish and mournful a pace, as quite to destroy 
Several of the movements 
in common time, we may also mention, are here marked 
“ alla breve” for the first time, which conductors would 
do well to note. 

We must not conclude our notice of this edition with- 
out awarding unqualified praise to the editress for her 
very excellent English translation of the original text. 
It is easy encugh to give a bald rendering of the Italian 
words into the vernacular, but to supply a faithful trans- 
lation which shall be in rhyme, and yet carefully adapted, 
not only to every note, but to every accent intended by 
the composer is no easy task. We could give innu- 
merable instances of the happy manner in which the 
words and notes are united; one, however, must suffice. 
Let any vocalist sing the first phrase of the Canzonetta, 
“Deh vieni,” to the words “From out thy casement 
glancing, O smile upon me,” and he will see that the 
English is almost as vocal as the Italian, and that the 
accent is preserved with scrupulous fidelity. When we 
say also that, in addition to the new features already 
mentioned, all the recitatives are given for the first 
time, and that in every respect the Opera appears pre- 
cisely as Mozart wrote it, there can be no question that 
this edition is the most perfect ever yet issued. 


Menuetto, from Beethoven's Trio, for Violin, Viola, 
and Violoncello. (Op. 9, No, 2.) 

Allegretto alla Polacca, from Beethoven’s Serenade, 
(Op. 8 ) for Violin, Viola, and Violoncello. 

Scherzo, from Beethoven's Trio, for Violin, Viola, and 
Violoncello. (Op. 9, No. 1.) 

No.4 of Robert Schumann's Skizzen fiir den Pedal Fliigel. 
(Sketches for the Pedal Pianoforte.) 

Arranged for the Pianoforte by Agnes Zimmermann. 


A great part of the modern music may be compared to 


instance, which should only be used in passages of|imitation jewellery, which passes in a crowd and excites 


energy, is constantly put over delicate, florid passages. 
Our signs should lead, whereas they often mislead ; and 
thus, through the carelessness, or ignorance of musicians 
in these things, instead of clearly pointing out the 
author’s intention, they often cause endless confusion 
and perplexity with the general public. To study the 
slurs and dots of Mozart is to study the art of phrasing. 
His system of binding and detaching the notes in 
the instruments is such as to render his phrases in- 
variably intelligible to the musical understanding, and in 
the voice parts they are invaluable guides to the singers, 
as to when to detach, and when to unite the sounds. 


littleattention, whilst the treasures of theart, like old family 
jewels, handed down from generation to generation, will 
always command both respect and admiration, even from 
those whose tastes are vitiated by the glittering ephemeral 
manufactures of the day. Those who desire the healthy 
progress of music must be aware how necessary it is that 
students should constantly have before them the com- 
positions of the best writers; and we are glad to find that 
Miss Zimmermann, who has already given us some 
excellent arrangements from the works of J. 8. Bach, is 
gradually enriching her series of classical extracts, all of 
which we need scarcely say are so skilfully adapted “for 


We are indebted to this edition, too, for a knowledge of|the pianoforte as to render them welcome not only to 
many beautiful points of declamation, such as the three| musicians as reminiscences of the originale, but to 


bars before the return to the subject, in the aria “Mi 


teachers who desire that their pupils should be trained in 


tradi;” a similar variety of expression two bars before|a good school. The Menuetto from the Trio (Op. 9, No. 2) 


the return in “ Non mi dir;” the irregularity of rhythm 


makes a highly attractive piece, and is moreover by no 


in both these cases greatly heightens the expression; but| means difficult to play ; the passages lie well under the 


as vocalists have probably not understood it, a more 


commonplace reading has been ‘always substituted. Wejof being an original pianoforte piece. 


notice an entirely different distribution of syllables on 
the quavers in the last movement of “ Fuggi crudele,” 


hand, and it is so carefully arranged as to have the effect 
The pleasing 
character of the subject of this Minuet will no doubt make 
it one of the most popular of the set. The Polacca, from 


and one that promises more tone in the marvellous|the Serenade, will give the performer something more to 
passage where they occur, than when the voice parts are cut|do, several extensions being absolutely necessary ; but the 


up with a syllable on every alternate note : it would be very 


part. writing is so excellently divided between the hands 


interesting to hear it as Mozart intended this passage|that the player is saved as much trouble as possible. 


should be sung. 


We should far exceed the space at our| Apart from the intrinsic worth of this piece, it will form 


command were we to enumerate the varieties of reading|a most useful study both for touch and fingering. The 
that we encounter in this valuable edition, but they are| melodious Scherzo, from the Trio (Op. 9, No. 1) contains 


well worthy of study. There are some curious details in 





no passage that is not comfortably within the reach of 
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even moderate players. The three parts are so minutely 
indicated that it will be the fault of the performer if they 
are not clearly brought out. One of the most interesting 
of all the pieces is the arrangement of Robert Schumann’s 
sketch for the pedal pianoforte. The management of the 
pedal part is so remakably clever that the original effect 
is almost perfectly preserved throughout. This will also 
form a capital exercise for students; and the admirers of| 
Schumann will thank Miss Zimmermann for placing this| 
beautiful trifle within the reach of performers on our) 
ordinary pianofortes. Before we conclude our notice of 
these compositions, we must mention that the touch is) 
most clearly expressed in each part; that wherever there} 
might be a doubt, the hand which is intended to play the} 
notes is distinctly indicated, and in every passage 
requiring such assistance the fingering is given. 

Blonde and Brunetie. Two Sketches for the Piano- 
forte. By J. Baptiste Calkin. Op. 79. 

Mr. Catxtn’s Sketches, the first in G major and the 
second in G minor, are as different in character as the 
imaginary beauties in whose honour they are written; and 
that listeners will differ as to the superiority of the one 
over the other is only a proof of that wholesome diversity 
of taste which secures to every pretty girl, whatever may 
be her complexion, a fair share of attention. The first is 
light and graceful in the extreme; and the subject leads 
us to imagine that the “Blonde” is somewhat of a 
coquette at heart. The accompaniment of four quavers 
in the bar, divided between the two hands, is continued 
throughout, and there is just sufficient modulation to 
prevent any undue monotony. ‘he lengthening ont of the 
theme towards the conclusion is extremely happy. There 
is much pathos in the melody of the second piece, and 
the harmonies are bold and appropriate. A good effect is 
gained where the sfaccato quaver accompaniment is 
interrupted by the arpeggio for the left hand; and the 
spirited wind-up forms an excellent contrast with the 
placid coda of the first sketch. ‘Trifles like these thrown 
off ‘by an artist who has shown that he can grapple with 
more solid works, must always make their way through 
the crowd ; for although songs ‘‘ without words,” they are 
by no means without ideas. 

Meditation. Caprice for the Pianoforte. 

Home, sweet Home. Etude de Concert, for the left hand 


only. 





Composed by Willem Coenen. 


Tue theme of the first of these pieces is extremely 
pleasing, and is effectively given out, after a short intro- 
duction, by the right hand with a chord accompaniment 
for the left hand crossing above it. The arpeggios which 
ornament the melody will require much rapidity of finger 
in order to realise the-intention of the composer; but 
pianists of the present day should be pretty well trained 
to the execution of such embroidery, and the piece will 
amply repay any trouble bestowed upon it. There is 
much refinement in the treatment of the subject through- 
out; and being written by a thoroughly accomplished 
pianist, it is needless to say that the passages, although 
difficult, are well adapted to the instrument, The study 
for the left hand on the well-known melody, “ Home, 
sweet home,” will require real hard work aud a large 
amount of patience, even from advanced performers. 





The manner in which the subject is brought out, whilst 
surrounded by embellishments is exceedingly ingenious ; | 
and it may be confidently stated that, although as we| 
have said, it will demand immense perseverance, there| 
will not be the slightest difficulty in understanding how | 
the passages are to be piaved. As a study for gaining 
command with the left hand, this piece will prove of 
much value. 

Short Anthems, or Introits, by various composers, for 
particular Seasons and for General Use. Edited by Rev. 
Walter Hook, M.A., Rector of Lavington, formerly Suc- | 
centor of Chichester, (In 31 numbers,) 


Tuar a want has long been felt among those who) 


14707 


have the direction of Church Services for some music, 
either vocal or instrumental, which shall appropriately 
accompany the entry of the officiating clergy into the 
Septum, is so evident, that it is difficult to believe that 
collections of Introits, for use in the English Church, 
have but lately come into existence. Yet such is the 
case, and a slight koowledge of the musical arrange- 
ments of our Cathedrals and Churches fully explains tne 
reason why. In most Parish Churches a Hymn has 
filled the place of the Introit; whilst in Cathedrals, a 
voluntary on the organ, or the singing of the Sanctus, 
has been its substitute. But, however appropriate a 
Hymn may be to the day on which it is sung, there 
seem3 no reason why a trained parish-choir shoul! not 
introduce the Introit in its proper place, especially in 
churches where it has been customary to have two 
Hymns, one where the Introit should be sung. the other 
before the Sermon. The congregation would not then 
be deprived of its looked-for Hymn; while, on the other 
hand. the choir would have an opportunity of impressing 
on the hearers, by a good rendering of good music, some 
important and suitable words gleaned from Holy 
Scriptures. The most that can be said against the use 
of an organ voluntary, instead of an Introit, is, that 
a chance of teaching a truth to the hearers is thus 
lost; for, supposing the Voluntary to be not only 
appropriate in style, but devotional and suggestive, it 
must be acknowledged that it is not in the power of a 
large section of worshippers, when thrown back on the 
resources of their own mind, to bring before themselves 
at the moment such a desirable traiu of though as would 
be suggested by a carefully selected verse from Holy Serip- 
tures. The use of the Sanctus, as an Introit, can on no 
grounds be defended ; for by it the congregation is un- 
able to distinguish between one of the Church S-asons 
and another; and, moreover, it must so shortly be heard 
a second time in its legitimate position. Its’ use in 
Cathedrals in this manaer can only remind those who 
hear it, that when all are invited to join angels and 
archangels in the cry of adoration, “ Sanctus, Sanctus, 
Sanctus,” music and musicians will have disappeared; as 
if art and artists had no part in the highest acts of 
worship, but were only to be used as a sort of condiment, 
by means of which a long function might be preveuted 
from becoming tame and tasteless. But better days are, 
we trust, in store fur our Cathedrals. The use of a 
short Psalm, as prescribed by the first prayer-book of 
Edward the Sixth, would be infinitely preferable to the 
misuse of the Sanctus; for these short Psalms are ad- 
mirably arranged. Formerly they were chanted in the 
chapel service of Magd. Coll., Oxford. 


Mr. Hook, whose interest in church-music and 
church-musicians is generally known, must be heartily 
thanked for the care with which he has gathered to- 
gether holy words for holy days, and the judgment he 
has shown in the selection of composers to them. It 
would occupy more space than can be spared, besides 
involving the risk of tiring most readers, if an account of 
this interesting collection were given in detail. They 
need not, however, be grouped under the commonplace 
heads of good, bad, or indifferent, for they quite ex- 
emplify the feelings of various modern musicians on the 
subject of Stvle. Some are ecclesiastical, some dramatic, 
some very like part-songs. Those that are ecclesiastival 
have the usual faults, as well as the merits of that style. 
They will be found to contain much simplicity, mixed 
with an occasional dash of crudity, and generally to 
exhibit the true contrapuntal disregard of the sense of 
the words. No. 1, “Rejoice in the Lord” (S. Reay) is 
smooth, and avoids, toa great extent, the faults we have 
enumerated. No. 4, “ Blessed be the Lord God of 
Israel” is not lacking in simple vigour; but in more than 
one place each of the four parts is striving to emphasize 
different portions of the same sentence. No. 7, “ Be not 
Thou far from me” (F. W. Hird) is not well phrased. 
No. 8, “ Remember, Lord, Thy loving kindness” (C. UG. 


+ 
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Verrinder) would be much better without the violent 
change of key which takes place about ten bars from the 
close. No. 9,‘ Mine eyes are ever looking unto the Lord,” 
(E. W. Hamilton) owes it ecclesiastical colouring chiefly 
to the awkwardness of its phrasing. The author has not 
rightly distinguished in the eighth, ninth, and tenth bars, 
between GDP and F¥. No. 11,“ Judge me O God,” 
(Sir F. Quseley) is severe, but very good of its kind. 
Nos. 22 and 25, by F. W. Hird and C. G. Verrinder 
respectively, do not require special notice. No. 27,“ We 
wait for Thy loving kindness,” (Philip Armes) is smooth 
and well written. ‘To those in the dramatic style more 
praise is due than to those in the early or late ecclesiastical 


Octavo ” to form a “Unison Service Book” for Fast'use 
in cathedrals and larger churches, and for general use in 
our lesser churches. We have Macfarren in G, Monk 
in A, Barnby in D (morning) and C (evening), Goss in A; 
and for festival use in small churches that model of 
classical unison, Mr. Goss’s Benedictus in A, with his 
really great Cantate and Deus Misereatur in C; and to 
complete “the Unison Service Book,” we now have 
Tours in F. And truly a. most fitting completion does 
our new acquisition form, for it readsas though it had 
purposely summed up in itself the characteristic excellen- 
cies of its excellent predecessor. In places are we 
reminded of Mr. Goss, his breadth, his careful and reve- 


style, excepting perhaps to that by Mr. Verrinder,jrential weighing and skilful bringing out of the holy 


(No. 2.) “The Light hath shined upon us,” in which a 
high range in the voice parts and sudden chromaticisms 
produce no adequate effect. No. 3,‘ While all things 
were in quiet silence,” (G. A. Macfarren) is an admirable 
composition; nothing can exceed the skill with which 
great effects are here produced without any tax upon the 
efforts of the singers or instrumentalist. No. 6, “ Behold 
the Lord, the ruler is come,” (E. H. Thorne) is good and 
effective, but perhaps contains a little too much antithesis 


words,—yet his constant thought of his voices, their 
powers, their weaknesses, and their needs: we see the like 
thoughtful devices of notation to secure as far as possible 
clear articulate, intelligent utterance. Then Mr. Mac- 
farren’s tunefulness comes to thought, set withal in the 
refined nineteenth-century musical cosmopelitanism of Mr. 
Barnby, steadied, however, by the thoroughness of Dr, 
Monk; and yet these suggested comparisons arise from no 
plagiarism ; in fact, originality is a feature of Tours in F, 


between organ and voice parts. Nos. 16 and 17, by the! Rather may we not rejoice in these musical coincidences, 


same author, need no special notice, both are good and 
effective. In No. 26, The Lord hath brought us into a 
land,” the accompaniment is surely much too elaborate. 
It would be interesting to hear it played on a Scudamore 
organ. Although Mr. Thorne deserves the greatest 
credit for the freedom with which he treats all the words 
he has hitherto set to music, a warning against allowing 
freedom to grow into extravagance must be given. and it 
is hoped will be taken by him in good part. Nos. 12 and 
24, both compositions of the-editor, possess much merit, 
the former thoroughly suits Heber’s beautiful words, and 
the latter is fresh and descriptive. Of those in the “ Part- 
song” style, No. 5,“ The Gentiles shall come,” (S. Reay) 
isa not very good specimen, whilst No. 20, “ We wait 
for Thy loving kindness,” (G. A. Macfarren) shows how 
such a style may be ably handled. Some very good 
compositions do not fall readily under any of the three 
groups above noticed, such for example as No. 28 ‘“‘ The 
love of God isshed abroad,” (S. Reay), No. 19,“ The Lord 
hath been mindful of us,” (G. A. Macfarren) and No. 18, 
“Rejoice in the Lord,” (J. Baptiste Calkin). The last 
will make an easy and most useful anthem. On the 
whole, the collection will be found of great general value, 
the very small price at which each Introit is issued 
separately, bringing it within the common reach. It 
should not be a matter of regret that they are in so many 
different styles—quite the contrary. There probably 
never will be a definite criterion as to what is legitimate 
church music and what is not; all credit is therefore due 
to the editor, who has here provided for all shades of 
musical opinion. 
Unison Service in F. By Berthold Tours. 

Ovr heartiest greetings to another Unison Service 
Good work always claims welcome, but this good work 
claims special welcome. Long has languished that true 
vehicle of the Canticles in small “ places were they sing” 
that was inaugurated by Mr. Goss some twenty-five years 
ago, and simply and solely from want of supply in the 
style. A distinct and separate system of musical expres- 
sion this—with its broad vocal melody coloured and en- 
forced by varying accompaniment of quicker movement— 
that if once it obtain footing in a church as vehicle of the 
Canticles must thrust out the expressionless see-saw 
chant, tolerable with the Psalter only because necessary 
in some shape or other—intolerable with the Canticles 
because unnecessary. Hitherto there has been a dis- 
inclination to adopt a system that fewness of examples 
prevented satisfactorily carrying out. In future, no 
church will be prevented from beginning with unison 
services because enough do not exist to go on with. 
Though we trust many another will soon be given us by 


so to call them, as proof that agreement is arrived at 
among our leading musical minds, as to the chief charac- 
teristics of the accompanied unison that surely must take 
its place as the universally accepted vehicle of the Canticles 
in our smaller churches. We say must, for happily the 
true office of music in the church is beginning to be 
understood to be not to tickle the ear with pretty 
tunes, not to exercise voices wholly unused during six 
days of the week, but to give meaning, vividness, reality, 
life to holy thoughtsand sacred words. And as the right 
recognition of the office of church music spreads, so must 
spread the use of such services as Tours in F and its most 
worthy fellows. 





Anprew Niuwo. 
St. Leger’s Reminiscences of Balfe. 

Ir even in the title of this little book we see a very 
evident desire to give prominence to the name of St. 
Leger, the still greater wish to do the utmost to place 
the character of his late friend Balfe in its true light 
before the world, is also so obviously shown, that, the 
little egotism of his biographer may be easily forgiven. 
The love for Balfe’s music arose at a time when the 
masses were but little acquainted with the best lyrical 
works, and has gradually diminished as the knowledge of 
them increased. Unquestionably he was a man 
brilliant musical talents, and had the rare gift of melody ; 
but he wrote, as he lived, with a hearty and genuine 
love of the success of the hour, and perfectly content to 
receive that worldly homage so fatal to the healthy 
progress ofa real artist. ‘‘ Talk not to me of posthumous 
fame,” said a well known actor; “ give me a round of 
applause from the gallery ;” and so thoroughly did our 
popular English composer adhere to this maxim, that we 
much doubt whether he sought after, or even valued, 
ithat place in the estimation of succeeding generations 
which Mr. St. Leger almost assumes that he is certain to 
iretain. Apart from the question of Mr. Balfe’s true 
| position, however, this book of pleasant gossip is exceed- 
lingly, interesting. The author has collected a large 
|number of anecdotes, several of which will raise a hearty 
jlaugh, and all of which are at least amusing. It is true 
that, with the minuteness of a musical Boswell, little 
incidents are related which few persons care to read, save 
of the truly great men of the world—such, for instance, 
as that he composed the Opera of “Falstaff” at No. 61, 
Conduit Street, Regent Street, and that he was in the 
habit of kissing the scores of his works—but many of the 
“reminiscences”? so thoroughly reveal the character of 
the man that, in addition to the pleasure they afford, we 
cannot but welcome them as offering convincing proofs of 
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An Edition of this Motett with the original Latin words, “ Salve-Regina, ” is also published by Novello, Ewer and Co. 
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ANTHEMS BY JOHN GOSS. 
HE GLORY OF THELORD. Festival Anthem. 


Folio, 2s. 6d. 8vo., 6d. Vocal parts, 1s. 
O PRAISE THE LORD OF HEAVEN. Full Anthem. 
Folio, 2s. Vocal parts, 1s. 
O SAVIOUR OF THE WORLD. Full Anthem. Folio, 1s. 
8vo., 3d. Vocal parts, 8d. 
ndon: Novello, Ewer and Co. 


“M\HE LORD IS RISEN INDEED.” An Easter 
Piece, Composed by Benyamin CONGREVE, 2d.—Also, 
‘Hail the day that sees Him rise.” Iliymn for Ascensiontide, lid. 
London: Novello, Ewer and Co. 
H. BIRCH’S EASTER ANTHEM, “If ye 
e berisen with Christ,” Price 6d. 
OSEPH KEY’S EASTER ANTHEM, 


Christ risen.” Price 6d. 
ddress, W. H. Birch, 104, London-street, Reading. 
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J Just published, price threepence, 
ENEDICITE, OMNIA OPERA, an easy setting 
in Chant Form, by F. E. GLaDsTonE. 
London : Novello, Ewer and Co. 


ENEDICITE, set to an Ancient Chant, with the 
old arrangement of the words. Price 2d. 
The Benedicite is often disused because the refrain in every verse 
makes this Canticle seem tedious to a congregation.” 
London: Novéllo, Ewer and Co. 
Second Edition. 
AGNIFICAT and NUN C ‘ DIMITTIS, in F, 
ye By R. R. Ross. Organ score, 3s. Vocal parts, 1s. 4d. 
London: Novello, Ewer and Co. 
w ready, Nos 1 to 14 (inclusive), of 
ERIES “OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Rospert Brown-Borra- 
wick, I bent of Grange, Keswick. 














HRIST OUR PASSOVER,” &c,—The Anthem 

for Easter-Day, to be sung instead of “ O come let us sing 

unto the Lord.” Set to Music in an easy form by FREDERICK Dean. 
a = 6d. London: Novello, Ewer and Co. 


E DECLARE UNTO YOU GLAD TID- 

INGS.” Short full Anthem for Easter, by J. FREDERICK 

Brivcez, Mus. Bac., Oxon., Organist of Manchester Cathedral. 
8vo., score, price 4d. London: Noveilo, Ewer & Co. 


Just NT Hi dedicated to the Hon. Victoria Grosvenor. 
N ANTHEM, the Words selected from the 
Psalms and Liturgy; particularly appropriate to the present 
time, ‘*O come and behold the works of the Lord.” In vocal 
score, four voices, with an obligato accompaniment. Composed by 
W. H. Loneuourst, Assistant Organist of Canterbury Cathedral. 
Price to Subscribers, 2s. 6d.; to Non-Subscribers, 5s. 
Novello, Ewer and Co.; and ‘Author, 8, St. George's-pl., Canterbury. 


RISE, O LOKD, INTO THY REsSTING- 
PLACE. Anthem for Dedication Festivals. By B. AcurTER, 
Mus. B., Oxon., St. Peter's, Streatham, S.W. 
“Well adapted to the purpose for which it was composed, and 
not unsuited for use at other times.—Choir. 
Choirs may obtain copies at a reduced rate on application to the 
composer. 











London: cre Ewer and Co, 


ird Editio 
A CHANT SERVICE (in G) for the Te Deum 
Laudamus. Arranged from ancient sources, by H. M. 
HaRVEY. 8vo., with accompaniment, price 4d ; 
London: 





voice part, 13d. 
Novello, Ewer and Co. 





CHURCH MUSIC BY R. MINTON TAYLOR. 
ULL MORNING SERVICE IN D MAJOR. 
Consisting of Te Past Jubilate and Kyrie Eleison, Vocal 
score, 4s.; vocal parts, 2: 


NULL EVENING SERVICE IN D MAJOR. 


Close score, with organ accompaniment, 8vo. 1s. 


ORNING SERVICE IN ANGLICAN CHANT 
FORM. Comprising Venite, Easter Anthems, Te Deum, 
Benedicite, Benedictus and Jubilate, 8vo., 1s. 


HE KYRIE ELEISON and SANCTUS, set to 
Music in the Keys of C, D and A, 8vo., 9d. 
London: Novello, Ewer and — 


Second Edition. Enlarge 
HE OFFICE FOR THE HOLY COMMUNION 
(with Benedictus and Agnus Dei) for Four Voices. in E fiat. 
By the Rev. H. Hl. Woopwarp. B.A., Mus. Bac., Precentor of the 
Parish Church, Wantage. Price Sixpence. 
London: Novello, Ewer and Co. 


Now ready. ~ ; 
A CATHEDRAL SERVICE, in D major, com- 
posed by J. M. W. Youne, Organist of Lincoln Cathedral. 
Morning, Vocal score, 7s.; Vocal parts, 6s. Evening, Vocal score, 
5s. 6d.; Vocal parts, 4s. 6d. London: Novello, kwer and Co. 


FULL MORNING and EVENING SERVICE 
(in Chant form) in D, containing Te Deum, Benedictus, 
Kyrie, Credo, Sursum Corda, Sanctus, Gloria in Excelsis, Magni- 
ficat, and Nunc Dimittis, specially adapted for Parish Choirs, with 
separate Organ Accompaniment. Composed by WALTER Goss 
CustarpD, Organist and‘ hoirmaster of Chriat Church, St. Leonard’s, 
and of the Parish Church, Battle, Sussex. Price 1s. 6d. 
London: Novello, Ewer and Co. 
Price Sixpence, small quarto, toned paper. 
HE VILLAGE CHANT BOOK.” A Col- 
lection of (72) Single, and (12) Double Chants, suitable for 
singing in unison or harmony. 
N.B.—All passing notes, which are so obstructive to neat chant- 
ing, have been removed from these chants. 














No. 1 (2ad edition), by Dr. Gzorce Etvey, may be had sepa- 
rately (Sanctus and Kyries), price 3d. 

Nos, 2 and 3, by BortHwick and VERRINDER (Kyries), price 3d. 

—s “ and 5, by J. J. Harris and J. Baptiste CaLKIN (Kyries), 
price 

No. 6 (2nd edition) (double), by Jonn C. Warp (Sanctus and 

Kyries), price 6d. 

This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 


London: Novello, Ewer and Co. 





Immediately, 
ECOND EDITION, J. C. "Warp's Sanctus and 
Kyrie (No. 6, above =: 


ECOND EDITION of Dr’ GEORGE ELVEY’S 


Kyrie. No. 1 of the above “Serres or MopEern Kyrizs.” 
London: Novello, Ewer and Co. 


MR. BENTLEY WiLL VERY SHORTLY PUBLISH 
(2 vols., 8vo , with portrait, map and a copious appendix of autho- 
rities, hitherto unpublished d ts, &c., ha ly bound 
in cloth). 


ISTORY OF THE PRINCES DE CONDE 

in the XVIth and XVIIth Centuries, from the French of 

His Royal Highness M. te Duc p’AuMALE, by Rev. R. Brown- 
BorTuwick. 


\IX‘TEEN HYMNS for CHURCH and HOME, 
by Joun ELterton, A, EvBuLr Evans, R. H. Baynes and 
Rosert Brown-BorTHWICK. Set to Music by Rosert Brown- 
BorTHWICE, neatly stitched in paper cover, price 2s. Separately, 
forming Nos. 7 to 14 (inclusive) of *‘Szrres oF MODERN KyR1zs,” 
&c. (see above Advertisement). 
London: Novello, Ewer and Co. 


Shortly, 
OURTH EDITION.“ SUPPLEMENTAL 
HYMN AND TUNE BOOK.” 


P igmene WITH ME, and 15 other Morning and 
Evening Hymns for One Penny. Music and words, in vocal 

score, being No. 26 of ‘THE CHORAL CYCLOPZEDIA.” The 

cheapest Part-Music for Singing Classes, Schools, Families, Con- 

gregations, &c. 

F. Pitman, Paternoster-row, and all Booksellers. 


BIDE WITH ME. ‘The new ane much admired 


























Tune. Is. Also, Six R to the C ts. 1s, 
EpwarD Lawnance, Organist, &e., Merthye Tydfil. Novello, 
wer and Uo 





BIDE willl ME.—PERKs’s New Tune. 
Congregation shon!d have it. 

Post free on receipt of stamps. 

London: Novello, Ewer & Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. _ 
“YO WHEN THE MORNING SHINETH.” 
By HK. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given tothe Royal Society for the Pre- 
vention of Cruelty to Animals. 6th thousand. Price 4d. 

London: Novello, Ewer and Co. 


ARK! HARK! THE ORGAN LOUDLY 

PEALS. A Hymn for the Opening of New Organs. or for 
Choral Festivals, The Music by H. 8. Irons, Organist of South- 
well. Price 3d. 


Every 


Price 3d; Five copies for 1s. 








London: Novello, Ewer and Co. 
HE TWO HYMNS, “Sun of my soul,” and 


“Speak gently to the young,” with Tunes composed by Frank 
NalsH. Price 3d. each, or 25 for 5s. 








London: Novello, Ewer and Co. 


J. McDowell and Co., 25, Warwick-street, Regent-street, W. 





Z 


a moet eadwoet oriad? & 











THE MUSICAL TIMES.—Marcu 1, 1871. 





says) “that native lightness of heart,” and want of 
“ firmness of character,” working with any real steadi- 


ness and earnestness of purpose. Of his amiability, and 
desire to help forward any one in his profession, there 
can be little doubt: « St. Leger,” he said, “ always say a 
kind and pleasant thing of a friend, and when you 
cannot conscientiously, then don’t say anything.” Many 
long sermons we have listened to have not inculcated so 
pure a Christian doctrine as these few words express. 

We have already said that Mr. St. Leger takes many 
opportunities of telling his readers about himself, as well 
as about Mr. Balfe. He informs us, for example, that in 
the year 1827, he “ was residing at Granville Lodge, near 
Leicester,” and that wishing to hear Madame Sontag 
sing the part of Rosina, in“ The Barber of Seville,” he 
“put a few things in a small portmanteau, and, hiding it 
under a large cloak,” came up to London by the mail 
coach, and “arrived in London two hours befure the 
Opera commenced.” As all this has nothing whatever to 
do with Mr. Balte—his name not even being mentioned 
—we think that some intimation that such little di- 
gressions might be expected in the book should have 
been given in the title-page. We are also told that 
when the composer played and sang the two songs, 
“They tell me thou’rt the favoured guest,” and the 
“ Power of Love,” for the first time, Mr. St. Leger could 
not hear them without shedding tears. As an instance, 
too, of the off-hand and ultra-familiar manner in which 
most of the anecdotes are related, we may cite the 
account of the dinner at the “ Star and Garter,” at Rich- 
mond, after Balfe’s visit to the Duke of Devonshire, 
where he says, “we maintained the elevation of our 
peckers by drinking several bumpers of champagne to 
the health of the liberal and amiable Duke.” In a 
second edition of these ‘“ Reminiscences,” which we see 
already announced, it is ‘possible that the author may 
reconsider some of those portions we have commented 
upon; as it stands, however, it is a readable book, and 
will no doubt command an extensive circulation. 





Scnotr anp Co. 

Deuz Mazurkas. Pour Piano, par Berthold Tours.’ 

Tris perhaps a pardonable fault that these two excellently 
written Mazurkas remind us too much of Chopin. There 
is such grace and elegance about them, however, and 
they are so evidently the composition of a refined musical 
mind that they have a right to hold a place on their own 
merits ; and we cordially recommend them to pianists 
who possess a sufficiently trained touch to expound their 
beauties. 





Durr AND STEWART. 


Classical Treasures. Transcribed for the Pianoforte, 
by J. Theodore Trekell. 

Tur title of these arrangements at once led us to expect 
that we might have something before us which could be 
conscientiously recommended both to masters and pupils. 
We have hitherto known Mr. Trekell exclusively asa 
writer of light, “drawing-room” pieces; but he has 
here proved not only that he has a classical taste himself. 
but that he is desirous of communicating that taste to 
others.’ There are four numbers of the series—No 1, 
containing the Kyrie from Haydn’s First Mass; No. 2, 
Mozart’s “ Laudate Dominum;” No. 3, “In native 
worth,” (« Creation”) and No. 4, Mozart’s ‘‘ Et incarnatus 
est ”"—all of which are very carefully transcribed, and so 
arranged as to be perfectly within the grasp of young 
players. Nos. 1 and 2 form excellent sacred compositions 
for perforinance on Sunday evenings—in our opinion 
infinitely better than the original pieces and garbled 
extracts from standard works so often put forth for the 
“Sabbath,” There are many secular treasures yet to be 
set before pianoforte pupils in the same shape; and we 
trust that Mr. Trekell’s intention is to follow up what he 


CramErR AND Co. 

Triumphal March, for the Pianoforte. 
T. M. Mudie, 

Ir so really an excellent March as this should not 
become widely known, it can only be in consequence of 
the immense quantity of pieces issued with a similar 
exterior within the last few months. Beyond the title- 
page, however, this resemblance ends, for this is no com- 
position of patch-work passages which have been the 
common property of March-makers for years, but a good, 
solid piece of music which cannot fail to prove acceptable, 
both to performer and listener. The bold theme in 
B flat, with which it commences, is full of life; and the 
subject, in the sub-dominant, is extremely melodious, 
and contrasts well with the martial character of the 
opening and closing movement. Teachers will do well 
not only to secure this March for their pupils, but to look 
over some of the many other compositions of Mr. Mudie, 
any of which will do much towards cultivating both the 
touch and taste of young performers. 


Jomposed by 





Lamporn Cock anp Co. 


Scattered Rose Leaves. Morceau Elegant, for the Piano- 
forte. By J. Theodore Trekell. 

An elegant trifle, the character of which may be suffi- 
ciently imagined by the somewhat fantastic title which 
the composer has selected. If the demand for these light 
pieces is still maintained, it is well that musicians as 
good as Mr. Trekell should be engaged to supply them. 
With a brilliant finger and a graceful and sensitive touch, 
this composition may be made extremely effective. 

A Brownie wooed a Fairy. Duet. The Verse by 
Frederick Enoch. 
The FPetrel’s 
Frederick Enoch. 
Composed by Henry Smart. 

Mr. Sart’s vocal pieces have always a character about 
them which amply proves that their composer invariably 
writes with a purpose; and this it is which removes even 
his simplest songs from the list of common-place effusions 
of those writers who can merely set a smooth melody to 
smooth words. “A Brownie wooed a Fairy,” is an 
exceedingly effective duet. Each verse is commenced by 
a soprano, followed by a contralto, solo, and the voices are 
afterwards united; the change in the second verse being 
exceedingly beautiful, and in true sympathy with the 
poetry, which is admirably fitted for music. “The 
Petrel’s Warning,” is a more ambitious composition ; and 
we need scarcely say that Mr. Smart’s ambition is not 
likely to lead him astray. There is much dramatic 
feeling in the mysterious opening of the symphony, in 
G minor, and the whole of the vocal phrases, which are 
skilfully woven in with the accompaniment, describe the 
verses with remarkable fidelity, the major key, at the 
words “ The mother looks out,” breaking forth like a ray 
of sunshine over the gloomy sea. A good vocclist and a 
good accompanist will be necessary to give the true 
expression to this song; but whenever this union can be 
effected, there can be little doubt of its success. 

Me only. Song. Written by Manley Hopkins. Com- 
posed by Charles Edward Stephens. 

Tuts song is written on a model which must please all 
musicians, although perhaps it will scarcely appeal to 
those amateur vocalists who have been nurtured in the 
school of * Claribel.” In every respect it is one of the 
most carefully finished vocal pieces we have seen for some 
time, both melody and harmony moving throughout in 
loving company. The phrase, ‘‘ Hear this, ye winds,” 
happily left unharmonised, is perfectly beautiful in its 
contrast with the preceding portion of the song; and the 
F sharp to the word “ only” (harmonised with what used 
to be called a “German sixth”) suspends the ear with 
excellent effect, in anticipation of the key-note harmony. 
Mr. Stephens deserves credit for working in a manner 
which, however it may agree with his notions of art, can 


Warning. Song. The Verse by 





has so satisfactorily commenced. 





scarcely perhaps be called a “ paying” one. 
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C. Jarrerys, 
Three Studies for the Pianoforte. 
C. H. Hullett, Lieut. Royal Marine Artillery. 
To find an amateur devoting his time to the composi- 


work? The: violinist himself, indeed, tells us in the 


Composed ' by | preface to the + Method ”"—in words as modest as brief— 


that he ‘studied in the school of the celebrated Nardini.’ 
The latter, who achieved an almost European reputation, 


tion of three pian. forte studies, instead of throwing off| was settled at Florence towards the close of last century, 
waltzes and polkas, is so good a sign of musical progress | Where, in his declining years, he opened a school for the 
that we are inclined to devote a few lines to the con-|Study of the violin. Beyond this. scant information in 


sideration of Lieut. Hullett’s praiseworthy labours. 
No. 1, Tarantelle, is freely written, but wants contrast, 


the few prefatory remarks in the work named, and a ijine 
in its titlhk—‘ Member of the Royal Academy of Sweden,” 


both of character and key. This dance is fatally easy to|nothing whatever seems to be known, not even by 


compose, for anything moving in brisk triplets in a minor 


key will serve the purpose. No. 2, “ Frohlichkeit,” is]. 


much better, but too much resembles the first one. Had 
No. 3, “ Elfentanz,” been more developed, it’ would have 
ranked far above the others; but the composer seems to 
have been tired of his work, and anxious therefore to 
come to a conclusion, at the expense of its being some- 
what abrupt. There is much musical feeling, however, 
shown in these little pieces, and the harmonies are 
generally well chosen and written with commendable 
care. 

Beatrice. Morceau de Salon. 
By Eugen Woycke. 

We do not understand exactly what is meant by 
calling this piece a “ Companion to Alice,” nor indeed 
can the general public perhaps te expected to take much 
interest in the associates of this lady. Asa graceful little 
trifle with the average quantity of arpeggios and scales, 
it may pass muster with amateurs who affect this kind of 
composition. ‘The passages are elegantly written, and 
the theme used as the ground-work for the ornaments is 
sufficiently melodious. 

Remember Love. Song. Written and composed by 
E. W. Buckingham. 

Tuis is a restless song, but by no means deficient in 
merit. The opening symphony is too long for a vocal 
piece of such small pretension. The composer has set the 
words at the commencement very successfully; but the 
short modulations give a fragmentary effect to the voice 
part scarcely in accordance with the simple nature of the 
poetry. 


Companion to “ Alice.” 








Oriqual Correspondence, 





THE VIOLIN AND ITS EMINENT PROFESSORS. 
TO THE EDITOR OF THE MUSICAL TIMES, 

Sm,—I have the honour to forward you copies of a 
recent correspondence which cannot fail to be interesting 
to all violinists, as well as to the numerous readers of 
your journal generally. If you will have the kindness to 
give the same a space in your valuable pages, additional 
information may be obtained through some of the 
numerous Professors who constantly peruse them. 


Yours obediently, 
Feb. 1871. J.T 





[cory.] 
‘¢ Preston, Lancashire, Jan. 28th, 1871. 
“« May it please your Royal Highness.” 

‘«Sm,—That, whereas, your late royal and princely 
father, of happy memory, was a wise and munificent 
patron ofthe arts and Belles Lettres, and united, more- 
over, to his many high accomplishments, a great love and 
taste for music, in the practice whereof he more particu- 
larly excelled as a diletiante performer on the violin: of 
which leading instrument, a foreign master, of great 
abilities as a player and composer, for the same— 
Benvenuto Campagnoli by name—has gracefully dedicated 
his unique “ Method for the Violin,” (Op. 21.) to your 
Royal Highness’s late noble father. My curiosity, 
Sir, for more than thirty years, has been great to learn 
how the latter circumstance came about, that Campagnoli 
should thus dedicate his greatest work to an English 
nobleman And, secondly: Who was Campagnoli—so 


musicians ! 

«Would your Royal Highness deign—if the thing be 
possitle—to throw some more light on the subject? 
—either of your own personal knowledge, or through the 
instrumentality of the learned Professors, of whom your 
father was such a princely patron—a bright trait, doubt- 
less, stil! inherited and remaining to your princely family. 

“ By so complying, your Royal Highness will enlighten 
myself and others who take an interest in the subject. 

“T am, your Royal Highness’s most dutiful and most 
humble servant, 
‘‘ JEREMIAH THORNLEY. 
‘¢ 55, Frenchwood Street. 
“ His Royal Highness the 
Duke of Cambridge, K.G., &c., &c.” 





[oopy.] 
«“ Horse C 1ards, Jan. 30, 1871. 
“Sir,—I am directed by the Duke of Cambridge to 
acknowledge the receipt of your letter, and to inform you 
that His Royal Highness remembers very well as a boy, 
seeing Benvenuto Campagnoli constantly at Hanover, but 
beyond this he is unable to satisfy your curiosity. He 
was, he believes, a very fine musician, and had some 
daughters who played remarkably well. 
“ Yours most obediently, 
« J. Macpona.p, Colonel. 
“ Jeremiah Thornley, Esq., 
«55, Frenchwood St., 
‘¢ Preston, Lancashire.” 





TO THE EDITOR OF THE MUSICAL TIMES, 
Sir,—In reply to H. M. A., I beg to state that the 
late Lady Callcott, in her Scripture Herbal says :—“I 
have never been able to discover the author of the 
beautiful lines set to music by Handel, which I have 
chosen for my motto. They are not Dr. Watts’s. But 
tradition assigns the poem of the “ Solomon,” as well as 
some other oratorios, to his friend, Dr. Morell.” 

Lady Callcott was assisted, I think, in her search by 

Rogers the poet, Mr. Hallam and others, but. without 

success, Milton has the line, ‘‘ And ev’ry herb that sips 

the dew.” 

Yours, &c., 
W. H.C. 








i TO CORRESPONDENTS. 


*_* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as ble 
after the occurrence ; otherwise they cannot be inserte Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 


We beg to remind our corr that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 


as possible, as we cannot be responsible for any mistakes that 
may occur. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in ad ) ts ea- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 


A Svsscrrser.—We cannot insert accounts of concerts furnished by 








consummate an artist, and the composer of so elabcrate a 


anonymous correspondents, 


Our correspondents will greatly oblige by writing all names as clearly - 


8; 
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J. B. KBARNEY.—The crotchet in. the bar mentioned is divided into an 
irregular group sf demisemiquavers, and the passage should be 
played independently of, and not measured with, the arpegyio in 
the left hand. 

Txos. U. Lorp.—The question should be addressed to a Theatrical, and 
not to a Musical, journal. 

Musica StupENT.—Custom has sanctioned the placing of the sign at 
the end, as well as during tne progress of @ piece. Practically, 
however, of course, it can have no meaning. 

F. J. M.—Only the Universities of Oxford and Cambridge. 

Wiu11amM Vinnine —The cutting from the newspaper forwarded to us 
does not give us any information as to where or when the ‘* Piano- 
forte Recital” took place. 








Brief Summary of Country News, 
We do not hold ourselwes responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by dents. 


Armprie.—On Thursday, the 26th January, the members 
of the Airdrie Musical Association gaye a performance of Handel’s 
Messiah in the Public Hail with much success, the band and chorus 
numbering 80 performers. The principal vocalists were Miss 
Margaretta Smyth, Miss Lizzie Foster, Mr. Darling and Mr. D. 
Smyth, all of whom esrg with much effect. Every credit is due 
to the conductor, Mr. Thomas Dixon, Organist of Garturk Church, 
for the very satisfactory manner in which the choruses were ren- 
dered. Miss Martha E. Fincher presided at the harmonium. 


Anpover.—Mr. Ellis Roberts, the eminent harpist, 
gave an entertainment on Friday, the 3rd ult., which was well 
patronised. Miss Ellen Glanville sang several songs in a pleasing 
style, and was encored in ‘* Bid me discourse,” and “ The Minstrel 
Boy.”——TuE second concert of the Andover Choral Society was 
given before a large and most appreciative audience. The 
programme contained a good selection, including five madrigals 
and several quartets, trios, &c., all of which were most effective! 
rendered. The principal vocalists were Miss Clarke, Mrs. W. 
Young, Miss Alice Barnes, Messrs. RK. Footner, Cross, Burgiss, 
Brown, Greenhall, and Beare. The Society's conductor, Mr. 
Reuben Cross, deserves much praise for the excellent manner in 
which he has trained the choir. ies 


Batu.+-The fourth public rehearsal of Mr. Bianchi 
Taylox's, ch@ix was held at the Assembly Rooms, on the 7th ult. 
The. wh: the choral music was exceedingly well rendered, the 
madrigal, },Bloxra gave me fairest flowers,” Elliott's glee, “* Come 
see what »” ‘* The Lass of Richmond Hill” (arranged by H, 
Leslie), and Pearsall’s part-song, ‘‘ Who shall win my Lady fair ?” 
being amongst the most successful pieces. Several solos, giees and 
duets were also given with much effect, the singing of Miss 
Andrews, Miss Brettle, Messrs. Ashman and Estens eliciting much 
and deserved applause. The concert concluded with the National 
Anthem. 

Brruryenam.—The organ in 8. Silas Church, Lozells, 
has been rebuilt by Messrs. Bevington & Sons, of London, and was 
Te-opened by A. R. Gaul, Esq., Mus, Bac. Cantab. on Thursday, 
the 16th ult. We regret that we have not space to insert a speci- 
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with brilliant success by Mr. H. Chipp (violoncello), Mr. Carrodus 


(violin), Mr. Radcliff (flute), and Mr. Maycock (clarionet). The 
attendance at each concert has been very large. 


Bnooxtyn, New Yorx.—A very excellent Organ Recital 
was given at Plymouth Church on the 14th January, by Mr. F. H. 
Torrington, organist of King’s Chapel, Boston. The programme 
was well selected from the classical writers, and every piece was 
given with much effect. Mr. Torrington has lately been playing at 
the Music Hall, Boston, the music performed being always of the 
highest character. 


Camsonne.—A very suecessful concert was given in the 
Assembly Rooms, on Friday, the 27th January, by the recently 
established Camborne Choral Union, under the direction of Mr. 
Webster, organi.t of the parish charch. The choruses, ‘Sing unto 
God,” from Judas Maccabeeus, and ‘‘ The heavens are telling,” from 
the Creation, were we!l given by the choir of 70 voices; and the 
duet from Judas, ‘OQ, lovely peace,” sung by Mrs. Webster and 
Miss Baker, was much admired. The second part consisted of 
secular music, which was well selected and received with much 
favour. A feature in the evening was the violin performance of 
Master Willie Webster (aged six years), the son and fupil of the 
conductor, who played a Fantasia on a Welsh air, and elicited 
warm applause. Novello’s Festival arrangement of “ God save the 
Queen” luded excellent concert. Mr. Butler presided at 
the pianoforte, and Mr. W. TreJeaven at the harmonium. 


Cartistock.—The concerts held annually in this 
picturesque village took place on the 9th ult. at the commodious 
school-rooms, which have but recently been opened. ‘he programme, 
both in the morning and evening, contained two overtures, which 
were excellently played by Mr. Loaring’s band. A duet for piano- 
forte and violin, performed by Messrs, Loaring and Smith, was an 
interesting feature at the morning concert; and in the evening, in 
addition to a duet for the same instruments, played by the before- 
mentioned artists, a trio for pianoforte, flute and violin, in which 
Mr. Chaffin took the flute part, was very carefully rendered. The 
glees and trios, under the direction of the organist, Mr. J. Manley, 
were capitally sung. Mr. Hann was highly successful in his vocal 
solos, and the audience showed an appreciation of local talent by 
encoring the glee ‘ Loreley.” 


Currron.—Miss Home gave a Matinée at the Victoria 
Rooms, on Saturday, the 18th ult.. before a large and fashionable 
audience. The beneficiare was highly successful in Haydn’s “ With 
verdure clad,” and the romance and prayer from Ote/lo; and the 
refinement which characterised her rendering of Lotti’s aria “ Pur 
dicesti,” called forth an enthusiastic encore. Miss Home was well 
supported by. Miss Grace in the harp accompaniment to Rossini's 
air, and by Mr. A. W. Waite in the obbligato accompaniment to 
“Pur dicesti.” and Mozart's “‘ Batti, batti.” Herr Janeck per- 
formed with taste and effect some classical pieces on the piano- 
forte, and a Fantasia of his own on a Scotch air. 


Cuortey.—Mr. James Edelston’s Tonic Sol-Fa Choir, 
of Preston, gave a concert in the Primitive Methodist School-room, 
on Monday evening, the 6th ult. The services of the choir were 
given gratuitously in aid of the school funds. The programme was 
yaried and well selected, and the execution of the pieces reflected 
the utmost credit upon the teaching of Mr. Edelston, Master P. 
Edelston (eight years of age), performed a pianoforte solo, which 
was much applauded. Mr. Woolman presided at the harmonium 
and pianoforte, and played on the latter instrument Weber’s Allegro 
from the Grand Sonata No. 1, with much taste and feeling. At the 

ion a vote of thanks to the choir was moved by Mr. J. 








fication of the instrumént; but it is pr by pet 
judges to be in every respect thoroughly satisfactory, 


Buackpoon.—On Monday evening, the 13th ult., the 
Blackpool Vocal Society, numbering over 80 voices (under the 
leadership of Mr. N. Dumvilie, of Manchester), gave its first con- 
cert in the Assembly-room, to a large audience. Considering. that 
the Society has only been in existence about six weeks, the progress 
made is surprising, and shows that great credit is due to the con- 
ductor. The first part of the programme consisted of selections 
from the Messiah. The principals were Miss M. Grjndrod, Miss 
Webster, Miss Webbe, Mr. Dumville, Mr. Grime, and Mr. Stanton, 
with Messrs. Grindrod and Wrigley as accompanists on the piano- 
forte and harmonium. All the solos were well given, and the 
choruses were sung with remarkable steadiness and precision. The 
second part of the programme consisted of secular pieces. ‘‘ God 
save the Queen ” concluded the concert, which was a great success, 
and speaks well for the future of the Blackpool Vocal Society. 


Briauton.—Mr. Kuhe’s Festival concerts have proved 
thoroughly and deservedly successful. The programmes have 
been selected with the utmost care, invariably containing 
sufficiently popular pieces for a general audience, and sufficiently 
classical works for more artistic listeners. Several of the standard 
Symphonies have been played. On one of the evenings Rossini's 
Stabat Mater was given, and on Saturday, afternoon Sir Michael 
Costa's. Zl, the principal parts in the @gst-named work being 
sustained by Madame Lemmens-Sherri m, Miss Elega Angele, 
Mr. Nelson Variey, and Mr. Lewis Th and in the second by 
Madame Sherrington, Madame Patey, Mr. Vernon Rigby, Mr. A. 
Byron, Mr. Santiey, and Mr. Lewis Thomas. Amongsj the instru- 
mental performers must be mentioned Miss Agnes Zimmermann, 
who played Beethoven's pianoforte concerto in C minor so excel- 
lently as to receive the most husiastic appl , and to be 
Bnanimously recaled at the close. Mr. Kuhe’s rendering of 
Mendelasohn’s Concerto in D minor was also an interesting feature 
at the eighth concert of the series; and solos have been played 





Hindle, and seconded by Mr. S. Widdows (both of whom referred 
to the excellence of the tonic sol-fa system), and it was unanimously 
accorded, 

Corx.—On the 13th ult. a concert in aid of the family 
of the late Mr. Creag was given at the Imperial Hotel, which we 
are glad to say was thoroughly successful. The first part was 
devoted to sacred music, and included the Recitative ‘‘And God 
created man,” and air, “In native worth,” from the Creation 
(excellently given by Mr. W. H. Tilla) a Recitative and Air from 
The Prodigal Son (well sung by Mr. J. Su'livan,) and the bass 
solo, “* Veni Sancta Spiritus " (with flute ob6liga‘o), in which Mr, E. 
O'Mahony displayed an effective and well-trained voice. and was 
accompanied with much taste by Mr. J. P. Smyth. The solo in 
“ The Marvellous Work ” gave Miss Sheehan a good opportunity of 
showing her power of interpreting sacred music. We must also 
mention that Mendelssohn's ‘‘Sleepers wake!" and Mozart's 
Kyrie and Gloria, from the Twelfth/Mass, were carefully rendered 
by the choir. The second part was miscellaneous. The concert, 
which was ably conducted by Mr. J. W. M’Carty, concluded with 
the chorus “‘ Let Erin remember,” arranged by Balfe. 


Eating —On Wednesday evening, the 8th ult., the 
members of the Ealing Giee Club gave a concert in the Grove 
School-room, on behalf of the soup-kitchen of St. Mary's, Christ 
Church, and St. John’s. The programme was excellently selected, 
and appeared to give unqualified pleasure to the audience. Several 
vocal solos were sung with decided success; and much praise must 
be awarded to the members of the choir for their careful rendering 
of ‘The Chafers,” and Mendelssohn's “ Vintage S. ng,” from the 
unfinished opera Loreley. Liszt's Fantasia on “ Rigoletto” was 
brilliantly performed on the pianoforte by Mrs. Anderson (Miss 
Cecilia Summerhayes), and a trio on airs from Mozart’s operas was 
played by three young ladies with so much precision and true 
musical feeling as to elicit loud and prolonged applause. The 








concert was ably conducted by Mr. Hendewerk.——A special 
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service to commemorate the re-opening of the organ at St. Mary’s | one of the most comfortable in the county, and the choir (surpliced) 
Church, took place on Thursday, the 9th uit. The varied powers | bids fair to be a most effective one. 


of the instrument were most successfully tested by Dr. Chipp, who 
performed a well chosen selection from the works of the classical 


GuitpForp —The first concert of the Guildford Choral 


writers, including Handel's ‘* (ccasional Overture,” the slow move- | Society was given on Thursday evening, the 16th ult., in the 
ment from Meudiiceas “Italian Symphony,” a Fugue, by Bach, Western Hall, which was filled inevery part. The choir, numbering 
and the first movement of Beethoven's “Moonlight Sonata.” The |®bout eighty voices, was very evenly balanced. The programme 
psalms and canticles were sung to Gregorian tones ; and the service | Commenced with Leslie's four-part song, “‘ The Pilgrims,” and the 
was most efficiontly rendered by the choir, which was augmented remainder of the first part was devoted to Mendelssohn’s ** Hear my 


for the occasion. 


EpinsureH.—On the 11th ult. a concert was given in 
the Music Hall by Mr. Hallé’s orchestra, before a large and most 
appreciative audience. The orchestral works were of the highest 
character, and included. Beethoven’s Pastoral Symphony, Men- 
delssohn’s Hebrides Overture, Wagner's to Tannhauser and 
Beethoven's comparatively unfamiliar overture, Weike des 
Hauses, ail of which were excellently played. A feature in the 
concert was Mr. Charles Hallé’s very fine performance of Schu- 
mann’s Concerto in A minor, every movement of which was lis- 
tened to with deep attention, the applause at the conclusion 
showing that whilst critics are debating upon the merit of this 
composer, audiences are rapidly settling the matter for themselves. 
Herr Stockhausen gave a thoroughly artistic rendering of a song 
from Boijeldieu’s Jean de Paris, and two of Schumann's lieder, and 
also created a genuine effect in Schubert's ‘‘ Greisengesang.” the 
original pianoforte accompaniment being scdred for the orchestra 
by Brahms. The other vocalist was Miss Eleanor Armstrong, who 
was highly successful in Mozart's * Batti, batti,” the violoncello 
obbligato being played by M. Vieuxtemps, a brother of the well- 
known violinist.——Tux Reid Concert took place onthe 13th ult.,and, 
thanks to the exertions of the Professor. who now worthily occupies 
the music chair, was in every respect one of the finest ever given in 
this city. According to annual custom, some compositions by General 
Reid, the founder of the Music Chair, were given and listened to 
with becoming reverence. The programme comprised Beethoven's 
Symphony in C minor, two orchestral pieces by Berlioz, and the 
overtures O/ympia (Spontini), Leonora (Beethoven), and Jubilee 
(Weber), to every one of which it is needless to say the fine or- 
chestra rendered ample justice. The instrumental solos were Men- 
delssohn’s ‘‘ Serenade” and “ Allegro giojoso,” a Gavotte by Bach, 
and a Novelette by Schumann (played with his usual effect by Mr. 
Charles Hallé), and an Air Varié by Vieuxtemps, so magnificently 
performed on the violin by Madame Norman-Neruda as to elicit 
the most enthusiastic applause and a double recall. Herr Stock- 
hausen gaye the fine recitative ‘“‘ Tyrannic love,” and air “ Ye 
verdant plains,” from Handel’s Oratorio Susanna, in masterly style, 
and was equally effective in a Scena from Euryanthe. Miss Arm- 
strong sang with much success a highly dramatic Romance, hy 
Professor Uakeley, called ‘“‘ La fiancéedu marin,” and also gave 
an artistic rendering of ‘‘ Non mi dir,” from Don Giovanni. Before 
concluding our notice, we may say that all the minor arrangements 
connected with the concert—including the ‘lecoration of the room 
with hot-house plants and busts of musicians—wcre perfect. 


Fartncpon, Berxs.—On the afternoon of Thursday, 
the 16th ult., Sir Fred. A. Gore Ouseley, Bart., Professor of Music 
in the University of Oxford, gave a Lecture on Madrigals, in the 
Corn Exchange, the illustrations, consisting of selections from the 
best specimens, being rendered by some members of the Vale of 
White Horse Church Choral Society, in connection with which the 
Jecture was delivered. The lecturer was introduced by the Rev. 
Jos. Moore, Rural Dean and Vicar of Buckland. a member of the 
committee. The Rev. E. Penwarne-Wellings, Vicar of Stanford, 
conducted, and the Rev. Henry Joyner, the hon. sec. of the Society. 
was stationed at the harmonium to give the key-notes, &c. The 
singers, to the number of about thirty, made up of the elite of the 
Faringdon Church Choir, with the musical portion of the neigh- 
bouring clergy and their families, took up their position upon a 
raised platform at one end of the spacious room. The lecture con- 
sisted of a lucid and well-arranged exposition of the origin, history 
and development of the madrigal, especially in England. Its in- 
fluence upon even church music was distinctly traced. The etymo- 
logy and derivation of the name “ madrigal” were dwelt upon, 
five theories upon this point being given. It was stated as a 
difficult task to precisely define its origin and scope of meaning. 
The lecture was listened to with much interest by an appreciative 
though small audience. Before concluding, Sir Frederick thanked 
the singers for their very efficient help. It was not often, he said, 
that he had the good fortune to be assisted so well. He had given 
the lecture several times, but rarely had the music been performed 
80 satisfactorily in every respect as on the present occasion. He also 
begged to thank his friend, Mr. Wellings, and also Mr. Joyner, for 
both must have taken excessive pains with the practices and general 
preparations for the lecture. As the choir is a purely amateur one, 
these compliments from so high am authority gave great pleasure 
and satisfaction] 


Forron, Gosrort.—The 4th ult. was an important day 
at the church of St. John the Evangelist, the ion being the re- 
opening of that church after very extensive alterations, and the 
opening of anew organ. The sermon was preached by the Right 
Rev. the Lord Bishop of Winchester. The organ is a very handsome, 
powerful, and sweet-toned instrument, built by Messrs. Flight 
and Son, St. Martin’s Lane, London, and its capabilities 
were effectively displayed by the organist of the church, Mr. 
Kouight. The choir was assisted by members of the neighbouring 
choirs. Anglican chants have now superseded Gregorian, and the 
large congregation joined heartily in the singing. The church is 





prayer.” and ‘‘Come let us sing” (95th Psalm), Mr. Childerstone 
also giving with much effect the tenor solo, ‘‘ Then shall the 
righteous.” In the first-named work, Mrs. H. Jeffries sang the 
solos with good expression, and the other principal parts were well 
sustained by Mr. Otway Mayne and Miss Andrews. The second 
part was miscellaneous, and included several part songs and solos, 
all of which were received with much favour. Miss Nye accom- 
panied on the pianoforte with much care and judgment, and Mr, 
Andrews was, as usual, an able conductor. 


Harrow.—An amateur concert was given in the Speech- 
Room, on the 26th January, in aid of the funds of the Harrow 
Rifle Corps. The solo singers were Miss Huntingford and the 
Rev. Robinson Duckworth. The Harrow Choral Society con- 
tributed many part songs, and two solos on the pianoforte were 
given by Miss Florence May. The attendance was very large, and 
the sum of £70 was realised. Mr. John Farmer conducted. 


Hastines.—The Mnsic Hall was crowded to excess by a 
fashionable audience on Monday evening, the 20th ult., when a per- 
formance of Mendelssohn's Oratorio, Elijah, with full orchestral 
accompaniment, was given by the St. Paul's Choral Union, an 
association which has not been long in existence, but which has the 
prospect of a lengthene1 and successful career. The orchestra was 
selected from the principal London and Provincial Concerts,and with 
the chorus, numbered upwards of 100 performers. The vocalists com- 
prised 26 sopranos, 18 altos, 12 tenors and 12 basses. The principal 
vocalists were:—Soprano, Miss Jessie Royd; contralto, Miss Ade- 
laide Newton; tenors, Mr. Robson and Mr. James, and bass, 
Mr. Lansmere. The performance, on the whole, may be spoken of 
in terms of high commendation. The choruses were well sustained, 
and were characterised by a remarkable degree of precision, 
Among the instrumentalists were Signor Zerbini, violin (principal) ; 
Mr, Pettit, violoncello (principal); Mr. H. Leslie, pianoforte, and 
Mr. G. C. Martin, Mus. Bac., Oxon, har i The ductor- 
ship devolved upon Mr. John Abram, Mus. Bac., organist of 
St. Paul’s Church, who accomplished his arduous task with the 
utmost success, 


Huppersrietyv.—On Friday, the 17th ult., a concert 
was given by the members of the Huddersfield Choral Society, in 
the Assembly Rooms, Queen Street, for the benefit of Mr. Joshua 
dykes, the oldest member of the Society. The first part consisted 
of selections from Judas Maccabeus, and Samson, the principal 
vocalists being Miss Dransfield, Miss Moseley, Mrs. Hirst, Mrs, 
Lunn, Mrs. Barras, and Mr. Garner. Miss Moseley and Miss 
Dransfield were much applauded in the duet, ‘O lovely peace”; 
* Return O God of Hosts,” by Miss Moseley, and ‘‘ Let the bright 
Seraphim,” by Miss Dransfield, were enthusiastically received, and 
Mr. Garner was enc red in ‘“* Honour and Arms.” The second part 
consisted of songs, part-songs, glees. and duets, all of which were 
well sung, several being re-demanded.——On Monday, the 20th 
ult., a concert took place in aid of the organ fund, St. Andrew’s 
Church, in the Assembly Rooms, Queen Street. Artists, Miss A. 
Dransfield, Miss Moseley, Mr Joel Mellor, Mr. Varley, and Mr. R. 
Garner. The programme consisted of quartets, trios, duets, and 
songs, which were given in excellent style, Miss Dransfield and Mr. 
Garner receiving an encore in the duet **The Syren and Friar.” 
Mr. Varley and Mr Mellor contributed some effective songs, which 
were much applauded. Mr. J. Wood accompanied on the piano- 
forte, 


Leaminatoy.—Mr. Francis Howell’s concert, which 
Was given on the 9th ult., before a large audience, introduced his 
Oratorio Captivity for the first time here; and we are glad to 
record that it was thoroughly successful.. The local papers speak 
in the highest terms of the music in this work, and we have no 
doubt that it will shortly make its way to the metropolis, The 
principal vocalists were Madame Laura Baxter, Mrs. Unett, Miss 
Ley, Miss Bickmore, Mr. J. Barnett and Mr. Bernard Farebrother, 
all of whom were most efficient in the solo music allotted to them. 
There was a good band, led by Mr. Heden. The Rev. M. E. 
Browne presided at the organ, and Mrs. Henry Dale at the piano- 
forte, The second part was miscellaneous, 


Liverroot.—The second subscription concert of the 
Philharmonic Society took place on the 7th ult, To the more 
musical portion of the audience it was highly interesting, the 
orchestral novelty of the evening being Schubert's delicace and 
poetical, but unfortunately, unfinished Sinfonia, No, 8, in B minor. 
The overtures were Cherubini’s to Les deux Journées, Weber's 
to Oberon, and Auber’s to Les Diamants de la Couronne, 
which latter closea the concert. The vocal artists were Madile. 
Sophie Loewe and Herr Nordbiom; solo violin, Signor Sivori, who 
was warmly received after his long absence; and who amply 
proved that his performance had lost none of its former charm. 
His solos were Mendelssohn’s Concerto in E minor, and an Andante 
and Rondo Pastorale, by Pietro Nardini (1760), In reply to an 
encore of this, he gave an excellent version of a song by Bellini. 
Madile. Loewe and Herr Nordblom possess sweet and pure voices, 
without however much power; but the musicianlike style of Herr 
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Nordblom, and the unforced simplicity of Madlle. Loewe produced 
a very favourable impression. The choral members sang with 
effects of light and shade several pieces of an agreeable 
cter.——The third of a series on the plan of the London 
“Monday Popular Concerts,” took place in the Philharmonic Hall, 
on Wednes lay, the 11th ult. Executants, Herren Joachim and J. 
Ries, Mr. Zerbini, Herr Daubert (in place of Signor Piatti, prevented 
by illness from fulfilling his engagement). Mr. Reynolds, contra 
passo; solo pianoforte, Madame Schumann; vocalist, Miss 
Boriquez; accompanist, Mr. Zerbini. The programme included 
Qoslow’s stringed quintet in A minor, op. 34; Schumann's * Car- 
paval Scenes Migonnnes,” solo pianoforte; Schumann's stringed 
t in A minor, No. 1, op. 41. Beethoven's Romance in G 
major, No. 1, op. 40, solo violin, with pianoforte accompaniment, 
and Schubert's quintet in A major, op. 114, for pianoforte, violin, 
viola, violoncello and contra basso. Such an excellent programme 
interpreted by such artists could not fail to be, as it proved, an 
exquisite enjoyment to a large and appreciative audience——THE 
Toird Subscription Concert of the Philharmonic Society was given 
op the 21st ult., the great feature being a fine rendering of Spohr’s 
sinfonia, ‘ The Power of Sound,” and the excellent contra-basso 
tie on of Signor Bottesini. Two charming morceaux from 

new opera of Ali Baba, were also interesting, both as 
novelties and as being Signor Bottesini's composition. The vocal 
wtists were Madame Colombo, Madame Calisto, and Signor Piccioli, 
dinew to a Liverpool audience. Madame Colombo possesses a 
ely voice and much refinement of execution. Madame Calisto, 
with a sweet, though rather thin tone, interprets her music with 
mich energy, and Signor Piccioli sings with great passion and 
feeling. ‘The Choral members of the Society sang very well a 
torus from Luryanthe, and one of Purcell’s, from Dido 
od Zineas; the only fault of which was its shortness. The over- 
tues were Weber's Ruler of the Spirits, and Mozart's Figaro, 
md the concert closed with a spirited performance of that to 
duber's La Sirene. 


Lymineron.—On Tuesday, the 18th ult., the members 
@the Philharmonic Society gave their second concert of the 
wason at the Assembly Rooms, and in accordance with the 
querally expressed wish, repeated the first part of their former 
mme, Locke’s Macbeth music, which was given with 
greatenergy and precision. The choruses were admirably sustained, 
theecho chorus, “ Nimbly, nimbly,” ‘* We fly by night,” and the 
tncluding chorus, ** Around, around,” being especially successful. 
Ms. John Lane Shrubb sang the soprano music in a highly 
tatisfactory manner, and Mr. Cross (of Winchester Cathedral) 
favethe bass part with much care and finish. The second part 
wnsisted of a miscellaneons selection, several vocal solos being 
timirably given, and much applauded. The band played the overtures 
ilotted to them with good effect. The choir showed much improve- 
nent since the last concert, the attention to light and shade being 
nore marked. Mr. Charles Fletcher of Southampton led the band. 
Wemust not forget a word of praise to the conductor, Mr. R.Augustus 
Witz, for thé energy displayed in keeping such a large body of 
performers so well together. 


Matvern.—On Monday, the 20th ult., Mr. Holt, 
mganist of Newland Church, gave an evening concert at the 
lecture Hall, in connection with the Malvern Link Working Mens’ 
Institute. Miss Spicer and Miss Lane sang several ballads in a 
pleasing manner, and with very good expression, and Mr. Stevens 
ad Mr. Tuson were also highly successful in their solos. Mr. 
Holt presided at the pianoforte. On Tuesday evening another 
niscellaneous concert was given at the North Malvern National 
l Room, in aid of the funds of the North Malvern Insti- 
fite. Miss Spicer, Miss Plant, Mrs. Dobbs, Mr. C. Dalley, Mr. 
lockyer, Mr. J. Vaughan, Miss Hobro, Master Wadeley, Mr. W. 
Woodyatt, Mr. C. Pullen and Mr. Bridgewater took part in the 
feformances, which on the whole passed off with success. Mr 
Holt and Mr. W. Higley presided at the pianoforte during the 


Mancnrster.—The second concert of the season given 
bythe Atheneum Musical Society, on the 3rd ult., was noteworthy 
sintroducing Mr. Joseph Barnby's sacred Idyll, Rebekah, to a Man- 

r audience. The solo portions were effectively given by Miss 
labella Higham, Mr. Davison. and Mr. Shorrock. Unfortunately 
the orchestral parts were not forthcoming, but the accompaniments 
ere skilfully played on the pianoforte by Dr. Hiles, The choruses 
Were sung with much care and precision, and the work was 
thoroughly successful. The second part of the programme was 
Bitcellaneous, and contained selections from Handel's ZL’ Allegro, 1 

leroso, and J1 Moderato. 


Mipuursr.—Mr. T. H. Saunders, organist and director 
the choir of the parish church, gave his Fifth Annual Concert 
"Monday, the 6th ult. The artists engaged were Miss Jessie 

. Miss Kate Harris, Mr. W. H. Bishop. Mr. Geo. Allen, and 
Mr. Frank Thornton ; Violin, Mr. W. M. Quirke; Pianoforte, Mr. 
4s. Kilner. The programme, which was a lengthy one, gave the 
. satisfaction toa very numerous audience; Miss Royd ani 

. Thornton particularly distinguishing themselves. Mr. T, H 

ders conducted. 


New York.—The second concert of the Philharmonic 
pty was given at the Academy of Music. on Saturday evening, 



















Mth January. Rubinstein’s Symphony, entitled Ocean 
layed by the Society for the first time), and Cherubini’s overture 
© Anacreon were the principal orchestral pieces, and both were 
‘eived with much favour. Mr. Richard Hoffman's performance 
the Barcarole from Sterndale Bennett's fourth pianoforte Con- 








certo, and the first movement of Beethoven’s Concerto in C minor, 
displayed his powers to the utmost advantage, and he was warmly 
and most deservedly applauded. 


RocupaLe.—The Messiah was performed in the Primitive 
Methodist Chapel, Smith Street, on Thursday evening, the 26th 
January. The principal vocalists were Miss Clelland (soprano), 
Mrs. Clegg (contralto, in place of Miss Booth, of Oldham, who was 
unable to be present owing to an affection of the throat), Mr. 
Allen (tenor), and Mr. Lancashire (bass). The band and chorus 
numbered upwards of sixty performers, Mr. Lofthouse being leader 
of the orchestra, and Mr. John Hurst officiating as conductor. 
Miss Clelland, in all her solos. acquitted herself creditably. Mrs. 
Clegg rendered the airs, ‘‘He shall feed His flock,” and ‘* He was 
despised,” with much effect, and Mr. Allen and Mr Lancashire 
were also thoroughly efficient in the tenor and bass solos. The 
singing of the choruses was worthy of especial praise. There was 
a@ very good attendance. 


Sovurn Norwoop.—The third concert of the Musical 
Society took place on Monday, the 6th ult., when Weber's Mass in 
G, and a miscellaneous selection were given. Miss K. Poyntz, 
Miss Laura Manvell, Mr. Stedman and Mr. Fell sang the solos with 
much effect; and in every respect the performance was thoroughly 
satisfactory. Of the pieces in the second part, Miss Poyntz’s 
‘That's the way for Willie,” and Mr. Stedman’s ‘* We may be 
happy yet” (both encored), deserve especial commendation. Mr. 
W. J. Westbrook conducted. 


Sr. AusTeLtt.—The members of the St. Austell Choral 
Society gave an excellent concert on the evening of Tuesday, the 
7th ult. The programme included part songs and choruses, by 
Mendelssohn, Bishop, Pinsuti, Verdi, Sullivan, and Calkin, which 
were very carefully rendered. The glees, ‘* Foresters sound,” and 
** Smile O Heaven,” for male voices, were both encored. Miss Sam- 
wells gave a German song, the c »nductor playing a charming violin 
obbligato, and though early in the programme it was redemanded, 
Several other solos were also given with much success by 
Miss Higman, Mr. Hoit, Mr. Tyacke, Mrs. Ball, and Mrs. Perkins. 
The concert must have been highly satisfactory, not only to the 
audience but to the choral society. Mr. E. Trembath presided at 
the piano, and Mr. H. Trembath; Mus. Bac., conducted. 


Sr. Ives.—The second concert of the Philharmonic 
Society was given in the Corn Exchange on the 9th ult., under the 
able conductorship of Mr. A. D. Holloway. The programme con- 
sisted of Mendelssohn’s 42nd Psalm, *‘ As the hart pants,” and a 
miscellaneous selection. Miss Blanche Reeves sang the soprano 
solos in the Psalm with much effect, and was warmly received 
The choruses were given with precision and vigour. In the second 
part several solos were well rendered by Miss Reeves, Miss Cole, 
Messrs. Jennings, W. Stevens, J. Ding, Jay, and Frank Cooper. 
Mrs. Holloway was thoroughly successful in the vianoforte piece, 
‘La CaScade,” and Mr. S. Meadows in a solo on the cornet. 


Tamworta —On Thursday, the 9th ult., the fine old 
parish church in this town was re-opened after partial restoration. 
The services (which were very efficiently rendered by the choir of 
the church) were choral, Tallis’s Responses being used. The “ Te 
Deum " and ‘‘ Jubilate” were by Attwood, and the * Cantare” and 
“Deus misereatur " by Bayley. The anthems were “‘ And the glory 
of the Lord” and “ Halleiujah ” from the M-ssiah. Mr. J. S. Cres- 
well, organist of the church, presided at the organ. 


Truro.—The Truro Choral Society gave an evening 
concert in the Concert Hall, on the 2lIst ult., to a large and 
fashionable audience. The first part of the programme consisted 
entirely of the compositions of Sir Henry Bishop, which were 
admirably rendered. The second part was devoted to Mr. Lahee’s 
cartata “The Building of the Ship,” the solos being taken by 
members of the society. Mr. Quieke led the band. Mr. Baker 
presided at the organ (in the sudden and unavoidable absence 0 
Mrs. Carter), and Mr. Trembath, Mus. Bac., conducted. 


Wanpsworta.— Miss Marian E. Bruce gave an evening 
concert on Monday, the 30th January, at the Assembly Rooms. 
Miss Bruce's cultivated powers as a pianist were effectively dis- 
played in a“ Trio concertante ” in G (op. 35), for pianoforte, violin, 
and violoncello (Hummel), in conjunction with Messrs. Weiss and 
J. Griffiths; the “‘ Sonata Favorita” in F, for pianoforte and horn 
(Beethoven), with Mr. Ford; a grand duet for two pianofortes 
(Huguenots), with Herr Wilhelm Ganz; and the duet, Overture to 
“Ruy Blas” in C minor, op. 95 (Mendelssohn), with Mr. Edmund 
West. She also performed, with much success, Benedict's Fantasia 
on ** Where the bee sucks.” Mr. Weiss played a violin solo “ Air 
varid” (De Bériot), with much skill and good effect. The prin- 
cipal vocalists were Miss Robertine Henderson, Miss Edith Blair, 
Mr. Montem Smith, and Mr. Soper all of whom were highly suc- 
cessful. Herr Wilhelm Ganz and Mr. Edmund West (organist of 
the Wesleyan Chapel, Wandsworth) were the conductors. The 
concert was well attended——A concert, in aid of the New 
Wandsworth Philanthropic Soc'ety, was given at the Assembly 
Rooms. High Street, on Monday evening, the 20th ult. The artists 
were Madame Kerm, Miss Edith Blair, Miss R. Houghton, Mr. 
Montem Smith, Mr. J. H. Croft, Masters Coward and Wood (from 
the Chapel Royal, St. James's), and the London Orpheus Quartett. 
The band of the Victoria Rifles «by permission of his Grace the 
Duke of Wellington) also lent its aid. Many of the pieces elicited 
considerable applause, amongst which may be mentioned Mr. 
Montem Smith's songs, “ The Vio'et ” and “ Never mind the rest” 
(both encored); duet, by Miss Blair and Mr. Croft, “ Dimmi che 






















































as 








26 THE MUSICAL TIMES.—Mancu 1, 1871. 





m’ami” (encored); and duet, by the Masters Coward and Wood. 
“Ye banks and braes,” most delicately sung and encored. No less 
than three out of the four sung by tne London Orpheus Quartett 
were re-demanded, and one, “ Evening’s twilight,” was loudly 
called for athird time. The band of the Victoria Rifles performed 
with great spirit, under the direction of Mr. Sibold, bandmaster. 


Warrincton.—An ex:ellent concert was given by the 

Warrington Musical Society, on the 13th ult., before a large 
audience. The part-songs and choruses were sung with a decision 
and effect which reflected the highest credit upon the members of 
the Society; Miss Macirone’s * Sir Knight,” Sullivan's “Oh, hush 
thee, my babie,” and Gade’s chorus, * Spring’s message,” being 
amongst the most successful of the choral pieces. The principal 
vocalists were Madlle. Sinico, Madile. Rosa Kannenberg, Signori 
Vizzani, Foli and Ciampi, all of whom, it is needless to say, were 
received with the utmost favour, Madile. Sinico in * Roberto, o tu 
che adoro” and *‘ Qui la Yoce” creating a most enthusiastic de- 
monstration. Dr. Hiles conducted the choral music, Signor Bevign- 
ani was the accompanist, and Mr. T. M. Pattison presided at the 
organ. 
§ Wairenaven.—At the “ Refuge School Soirée,” on 
Tuesday, the 7th ult., Mr. Hamilton White's vocal class sang a 
choice selection of part-songs, glees, &c., in a highly creditable 
manner, Much care had evidently been taken in training the voices, 
and the result was a commendable attention to the various shades 
of expression. The ‘ Qui tollis,” ‘* Kyrie,” and “ Gloria,” from 
the 12th Mass (Mozart), ‘*O hush thee my babie” (Sullivan), ‘‘ The 
Fisherman's good night” (Bishop), and ‘‘ Around the Maypole 
tripping " (Hatton), were particularly worthy of notice. 


Winpsor.—One of the most successful concerts of the 
season was given by the Windsor and Eton Amateur Madrigal 
Society, on the 31st January, in St. Mark’s School, in aid of the 
renovation of the parish church. Additional éclat was given to 
the event by the proceedings being graced with the presence of 
their Royal Highnesses the Prince and Princess Christian. An 
excellent programme was provided, the vocal parts of which con- 
sisted almost entirely of madrigals and part-songs. The former 
were selected for the most part from the compositions of the 
seventeenth century, the authors being Benet. Weelkes, Wilbye, 
Edwardes, and Pearsall. The latter comprised selections from 
Mendelssohn, Arne, Jackson, Kiicken, Elvey, Pinsuti, and Mac- 
farren. The madrigals calling for special mention were Benet’s 
* All creatures now are merry-minded,” Wilbye’s “ Flora gave me 
fairest flowers,” and Edwardes’s ‘‘In going to my lonely bed.” 

delssohn’s “A 


filled to overflowing. Mr. Quarterman presided at the organ, 
Mr. Caldicott, the hon, conductor, at the piano. "a 


Yrovit.—Mr. Loaring gave a concert at the Town 
Hall, on Monday evening, the 6th ult., which proved highly suc. 
cessful. The proceeds were given to the funds of the Soup 
Kitchen. Beethoven's overture to Prometheus, and Rossini’ 
Gazza Ladra, were performed by a band consisting of eighteen 
instrumentalists. Mr. and Mrs. Loaring played Beethoven's Sym. 
phony in C as a piano duet, and a Quartet of Spohr’s was rendered 
with considerable taste by Messrs. Loaring, Walter, Custard, and 
Bennett. The vocalists were amateurs of the town. 


Orcan AppointMENTS.—Mr. C. E. Kettle, to St. Nicholas (Old 
Parish Church), Plumstead, S.E.—NMr. Bernarde Tayler, Organist 
and Choirmaster, to 8. John the Baptist, Pimlico.——Mr. Robert 
Nottingham, to St. Saviour’s, Croydon.—Mr, C. Shuttleworth, 
Organist and Choirmaster, to St. James’s Church, Woodside, Hors 
forth, Leeds. 








eo ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


A PROFESSOR, residing on the South-East Coast, 

requires an ARTICLED or ASSISTANT PUPIL who om 
take the Organ at a simple afternoon Sunday service, and assist a 
Choir rehearsals; in return for which he will have the advantsge 
of practising on a first-rate new three manual instrument, and 
receive a thorough mosical education. Address, Sinfonia, care of 
Messrs. Ashdown and Parry, Hanover-square. 


a” ARTICLED PUPIL is required by a Pro. 
fessor of Music (Mus. Bac., Oxon.), residing in a healthy 
suburb of London. Address, Mus. Bac., 48, George-street, Euston- 
square, N.W. 


GENTLEMANLY BOY of about 13 or 14 is 
required as an ARTECLED PUPIL, by a Professor of Music 
(a graduate). Address, Oxon., Messrs. R. Cocks and Co., 6, New 
Burlington-street, W. 
ULTIVATION OF THE VOICE.—A Young 
Lady wishes for a few Pupils for the above. Terms, 
2 guineas per quarter. Address, O. P., 20, St. Mary’s-road, West- 
bourne-park. 

















Among the part-songs the most noticeable were M 
winter, surly winter,” and Arne ard Jackson's ‘‘ Where the bee 
sucks ;” but the gems of the evening were two Italian trios and 
chorases “* L’Alpigiane” and ‘Le Spagnole,” both by Pinsuti. 
These were most rapturously encored, and repeated. Mendelssohn's 
chorus, ‘‘ The Vintage Song,” for male voices only, was beautifully 
rendered, and narrowly escaped an encore. The vocal part was 
relieved by the performance of two solos on the violoncello by Mr. 
Aylward—Mendelssohn’s ‘‘R sans paroles,” and ‘* Romance” 
by Golterman—both of which were excellently played. The only 
vocal solo given was by the Rev. W. H. Bliss—‘ Nazareth,” by 
Gounod—who sang it by special request of their Royal Highnesses, 
and received enthusiastic applause. Mrs. Montressor, of Slough, 
accompanied on the piano, the Rev. W. H. Bliss on the harmonium, 
and Dr. Elvey conducted. 


Wooprorp.—An excellent concert was given by Mr. 
F. W. Bates, at the Assembly Rooms, Castle Hotel, on the 7th ult. 
The principal iastrumental pieces were the ‘‘ Andante” and “ Al- 
legro Assai,” from Mendelssohn's Sonata for pianoforte and violon- 
cello, and a duet for flute and pianoforte, in both of which Mr. 
Bates was the pianist, Herr Daubert playing the violoncello part 
in the first composition, and Mr. B. Wells the flute in the second. 
Miss Jessie Royd, Mr. George Perren, and Mr. Farquharson, were 
highly successful in all their solos, several of which were encored. 


Woorron Basserr.—A very successful performance of 
Handel's Messiah was given in the British Schoolroom, before a 
crowded audience, on the 15th ult. The band and chorus numbered 
over fifty performers. The choruses were given with remarkable 
precision and energy. The solos for the soprano were sung by 
Miss Watts and Miss Hutchins; and those for contralto by Miss 
Jackson. The whole of the tenor part was sustained by Mr. Brink- 
worth, the bass being divided between Messrs. Blanchett and 
Barrett. There were several encores. Mr. W. Croes, the con- 
ductor, is to be congratulated upon having such excellent leaders of 
the band as J. R. Harris, Esq., of Bath, Mr. Joyce and Dr, Cooper. 
Mr. Brinkworth presided at the harmonium. 


Worcester.—The members of the Worcester Musical 
Society gave their second open rehearsal, or members’ night, 
at the Music Hall, on Friday, the 17th ult. The programme 
consisted of Benedict's Cantata, The Legend of St. Cecilia. 
(the first time of its performance in Worcester), and a miscel- 
laneous selection. The principal parts of the Cantata were 
a'lotted to Mrs. A. Caldicott, Mrs. 8. Walker, Messrs. Haywood 
Gummery, H. Caldicott, and Carr, members of the Society, who 
acquitted themselves with much credit. The choruses were sung 
by the members of the choir with precision and good effect, giving 
undoubted evidence of their careful training. ‘he second part 
consisted of glees, part-songs, &c , sung by members of the Society, 
and a clarionet solo (with piano accompaniment) by Mr. Whin- 
field. The concert was a decided success; and the performers 








received the hearty applause of a large audience, the Hall being 





\ ANTED, a SITUATION as Improver in the 
Music Business Advertiser has a good knowledge of tuning 
and repairing pianos, harmoniums and organs. Address, G., office 
of Musical Tims. 
O THE MUSIC TRADE.—A Young Man seeks 
a Situation as Tuner, &c. Thoroughly accustomed to the 
Sheet Music Trade, and all other branches. Address, Tonic, 65, 
Philpot-street, London, E. 
ANTED, a PIANOFORTE TUNER and RE 
PAIRER, in the Country. Apply to Messrs. Priestley and 
Hartwell, 100, Hampstead-road, London. 


ANTED, in April, by a Tuner and Repairer, 4 
permanent Situation, At present with a first-class firm, 
Address, R. ©., care of Novello, Ewer and Co. 
PIANOFORTE TUNER (from Broadwood’) 
desires an outdoor re-engagement in London. Good reference, 
Address, T. D. M., Post-office, Charing-cross. 














————— 








Piano and Harmonium Tuner and Repairer. Competent 
organist, and able totrain achoir. South of England; neighbout 
hood of Kent preferred. Address, Mr. G. Olliver, 18, St. George’ 
street, Brighton. Sussex. 


UNER (experienced) seeks a RE-ENGAGE 
MENT. Understands harmonium work; is a skilful rega- 
lator and repairer. Address, W. W., Musical Times office. 


IANOFORTE and Harmonium Tuner. Wanted, 

by a Young Man, a situation as above; has a good knowledge 

of Sheet Music business. C. P. T., Taphouse and Son, Music Sellers 
Oxford. 
ANTED, as ASSISTANT in a Pianoforte and 
Music Warehouse, a Young Man who can Tune and play 

well. Address, stating salary required, &c., A.Z., care of Messri 
Novello, Ewer and Co., 1, Berners-street. 


RGANIST, CHOIR and SCHOOLMASTER, 
desires a re-RNGAGEMENT at Lady-day. Trained. Certif- 

cated first class; accustomed to large Organ; competent to conduct 
any kind of service. Thorough French acquired in Paris. Good re 
ports andreferences. Address Musique, 5, Portiand-pl., Leamingtol 
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DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
ELLINI—‘NORMA.” Opera. Edited by 


Natatia Macrarren; being Vol. IV. of Novello’s Detar 
Edition of Operas. Paper Cover, 2s. 6d.; Scarlet Cloth, 4s. 
SPA, EDWIN.—“ ENDYMION.” A Pastoral. 
The Poetry by Vincent AMcorts. 8vo., 4s. 
OUNOD, - Cli. — SALTARELLO.- - Composed 
for a Fuli Orchestra. Dedicated to W. G. Cusiys, Esq. 
eee, for the Pianoforte by Acnyes Zou1EeRMANN. Solo, 
38.; Duet, 4: 
—_ “There is a green hill far away.” Sacred Song. 2s. 
— “Beware.” Song. 2s. 
“The Daisy.” pay 2s. 
— — “Credo, ” (Messe Solennelle.) 8vo., 4d. 
ATHAM, MORTON. — Tre Canti popolari 
Toscani. 
1. Otuche dormi 1s. 6d. 
2. Videte la quel rusignol. 1s. 3d. 
8. Oucellin che vieni di fiorenza, 2s. 
ACOBY, SIEGFRIED.—Galop Brillant pour 
piano. Op. 39. 1s. 6d. 
LADSTONE, F. E.—Benedicite omnia opera, 
set to Music in Chant Form. 8vo., 3d. 
USELEY, Rev. Sir FRED.—The Office of the 
Holy Communion, set to Music ef an easy character. Svo., 4d. 
OUNG, JOHN.—Morning Service in D major. 
Separate vocal parts, 6s. 
— Evening Service in D major. Separate vocal parts, 4s. 6d. 
DWARDS, ROBT. C.—‘‘ Remember, O Lord, 
Thy tender mercies.” Anthem for 4 voices. 8vo., 3d. 
RNILL, MICAH.—“ When the Lord shall build 
up Zion.” Anthem for 4 voices. 8vo., 4d. 
ILL, W. H.—‘‘I will lay me down in peace.” 
Anthem for 4 voices. 8vo., 2d. 
ONGHURST, W. H.—‘ O come and behold the 
works of the Lord.” Anthem for 4 voices, with obbligato 
Organ accompaniment. 5s. 
OVELLO, VINCENT. — “Call to remem- 
brance.” Anthem for Tenor or Treble Solo, with Chorus. 
Folio, 9d. 
ILLIAMS, SYDNEY H.—“ The Lord is full 
of compassion and mercy.” An Anthem. 3s. 
LFORD, HENRY, D.D.—‘ Forward be our 
watchword.” A Processional Hymn. 8vo., 2d. 
ATCHELOR, HARRIET.—A Child’s Address 
to the Flowers. Song. 9d. 
— “Light, eternal light is streaming.” Sacred Song. 9d. 
YKES, Rev. JOHN B.—‘ Hora Novissima.” 


Fragment from the Rhythm of ‘‘ Bernard de Morlaix.” Trans- 


lated (in its originai metre) by the Rev. C. Knirz, M.A. 8vo., 4d. 
PRATT, A. B.—Two Hymns. ‘Nearer, my 
God, to Thee;” and ‘‘ Around the throne of God.” 8vo., 4d. 


UTTINGER.—Introduction and Battle Song. 
Words from the German, arranged by R. W. Crowe. 


vo., 3d. 

ARMER, JOHN.—The Harrow Glee Book, No. 
26. Thuringian Volkslied. 4 voices. 6d. 
ARPER, JOHN.—“ Stars of the 
Night.” Quartett. 1s. 
TRANA.—*“ Valentine’s Day.” 
Song. 8vo., 3d. 

MITH, BOYTON.— 
voices. 8vo., 2d. 

London: 


Summer 
A four-part 
‘‘ Beware.” Part-Song, 4 


Novello, Ewer and Co. 








New Edition. 


THE MESSIAH, 


InVocal score. Edited, with Pianoforte accompaniment, arranged 
from the Composer's score, and the 


ADDITIONAL eT wee OF MOZART, 
. T. BES 


Price in Paper cover, 2s.; scarlet cloth gilt, 4s. 
London: Novello Ewerand Co. 


Short Anthems or Introits, 
BY VARIOUS COMPOSERS, 
FOR PARTICULAR SEASONS AND 
FOR GENERAL USE, 
EDITED BY THE REV. WALTER HOOK, M.A. 
RECTOR OF LAVINGTON, 


Formerly Succentor of Chichester. 


No. 1. Advent. Rejoice inthe Lord ... 8S. Reay 1}d. 
» 2. Christmas, The light hath shined C, G. Verrinder 23d. 
ws % While all things were G. A. Macfarren 3d. 
» 4 Epiphany. Blessed bethe Lord Sir F. A. G. Ouseley 13d. 
et he * The Gentiles shall ... S. Reay 3d. 
«- P= Behold, the Lord ... E. H. Thorne 3d. 
» 7. Lent. Be not Thou far from me... F. W. Hird 13d. 








»» 8 4, Remember, Lord «. C.G. Verrinder 1}d. 
» 9% 4, Mine eyes are ever «. E. W. Hamilton 13d. 
», 10. Septuagesima. O Lord, why S. Reay 3d. 
» 1l. Passion Sunday. Judge me Sir F. A. G. Ouseley 14d. 
» 12. General Use. Forth from the W. Hook 3d. 
», 13. Sundays. This is the day «. S. Reay 3d. 
», 14. General Use. Behold, Godismy J. Stainer 13d. 
sy 15. * O send out Thy ... Philip Armes 3d. 
» 16. e The lordisin His E. H. Thorne 1d. 
me; : A is O worship the Lord E. H. Thorne 13d. 
o» 18 ” Rejoice in the Lord J. Baptiste Calkin 3d. 
me 2 The Lord hath been G. A. Macfarren 1}d. 
+ 20. = We wait for Thy... G.A.Macfarren 3d. 
anne “ Seek ye the Lord... C.G. Verrinder 14d. 
+ 22. Saints’ Days. O ye priests of the F. W. Hird 14d 
w B80 a Blessed istheman J. Stainer 3d, 
» 24. " These have left ... W. Hook 3d. 
;, 25. General Use. Blessed is he that... C.G.Verrinder I1}d. 


+» 26. Easter. The Lord that brought us E. H. Thorne 3d. 


», 27. For the Festival of the Purifica- 

tion. We wait for Thy loving Philip Armes 1}d. 
», 28. Whitsuntide. The love of God 8. Reay 3d. 
» 29. General Ure. I will go to the S. Reay 1jd. 
,, 30. Apostles, Martyrs, &c. Come ye... J. Barnby 3d. 
» 31. St. Michael and All Angels. 

O praisethe Lord . .» J. Barnby 3d. 


>, 32. Septuagesima. The pains of hell... E.G. Monk 
London: Novello, Ewer and Co. 





In paper cover, price 2s. 6d., scarlet cloth, gilt, 4 
OVELLO’S OCTAVO EDITION of OPERAS. 
Vol.1. BEETHOVEN'S FIDELIO, with the German and 
English words, corrected according to the original score, and the 

English words translated oy NATALIA MACFARREN. 

paper cover, price 2s, 6d., scarlet cloth, gilt, 4 
TOVELLO'S OCTAVO EDITION of OPERAS. 
N Vol. 2. AUBER’S FRA DIAVOLO, with French and a 
e 





lish words. Edited and translated by NATALIA MACFARREN. 
whole of the music printed for the first time in England. 
In paper cover, price 2s. 6d., scarlet cloth, gilt, 4 
TOVELLO’S OCTAVO EDITION of OPERAS. 
Vol. 3. MOZART’S DON GIOVANNI, with Italian and 
English words. Edited and translated by NaTaLia MacraRREN. 
The only complete cheap edition with the music of all the recita- 
tives. 300 pages. 

In paper cover, price 2s. 6d., scarlet cloth, gilt, 4s. 
OVELLO’S OCTAVO EDITION of OPERAS. 
Vol.4. BELLINI'S NORMA, with Italian and English Words. 

Edited and Translated by Naratta MACFARREN. 
i In paper cover, price 2s. 6d., scarlet cloth gilt, 4s. 
kote S OCTAVO EDITION of OPERAS. 


Vol. 5. VERDI'S IL TROVATORE, with Italian and oo 
eady 











words. Edited and translated by NaTaLiA MacrakREn. 


April 1. 





Now ready, price Is. 6d. each part. 
HORUS PARTS to MENDELSSOHN’S 


“ ELIJAH,” in octavo size. 
"London: Novello, Ewer and Co. 
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Che Anglican Hymn Rook, 


EDITED BY THE 
REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETERS COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This Work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, 
foolscap 4to., cloth, price 5s 

2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 

3. Words and Treble Fart, (Tune), square 16mo., cloth, 1s. 6d. 

4. Words oniy, 16mo., cloth, 1s. 

5. Words only, 32mo., cloth, cut flush, price 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


vn I CREATOR SPIRITUS. Set to Music by 
Epwin Grorce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
ndon: Novello, Ewer and Co. 


Tiss ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 
London: eae Ewer and Co. Oxford: Parker. 











Sixth Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s. 6d. Soe Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
© .NTICLES, pointed for Chanting. Second Edition. Autho- 
y his Grace the Archbishop of York. 24mo., without 





cha 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
3d.; i” 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
° y, 28. Canticles, score, small quarto., 9d.; separate parts, 


s ds only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 





highth Edition. 

OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 
UPPLEMENT to the PREVIOUS EDITIONS 
Ses eye VE, ee Chants for the Venite, &e. Price 1s. 


Te PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chantin by” B. St. J. B. 
Jovy. (Large type.) Lis 6d. Novello, Ewer and Co. 
enth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth — price 78. 6d. 

















HE ORDER FOR 1 THE ] HOLY COMMUNION, 
Harmonized on a Monotone in a simple manner for Paro- 


chial use. By B. St. J. B. Jouuz, Esq. ice 83d. Novello, Ewer 
and Co. 


i ELMORE, REV. THOMAS.—The CANTI- 

CLES ACCENTED, 18mo., 84.—Hymns of the Eastern 
Church, 4 voices. each 1s., Pracs Ir 18 I; THs Day IS PassKD AND 
OVER; Tae pay oF RESURRECTION.—S. MARK’s Cant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L., being the main body of the work, price 8s. "ed; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the begear 4 are chanted). Also Two ‘Tz Dsgums” for Choir and 





People, in the alternate verses; adapted from Latin arrangements 
4 Seri and Baini; vocal Score and Accompaniment, price 


Also the People's Plain Song, se te, price 1¢d. Four-part 

Cadences for the Holy Communion, The Carol for Christmas 

Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


ON-NOBIS DOMINE, arranged to the Corre- 
spondiity..English Words, by Rev. W. G. Loneprn, for the 

Use of Choral M&=ings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penu}:-.Ninepence a dozen; or Five Shillings a 
hundred. London; Novello, xwer and Co., 1: Berners-street, W. 








A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and 

Harmonies carefully selected from the best authorities, with ruled 

music paper for manuscript additions. Adopted in several hundred 


congregations. More than 100,000 copies have eres been sold. 
No.1. Limp cloth, turned in eee 
» 2% Clo boards, red edges, gilt lettered... in 6a. 
TONIO SOL-FA BDITION. 
» 8. Limpcloth, turnedin ... ss. so 28. Od 
» 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations uantities may 


requiring large quan 

obtain them on al terms b eantiontion to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all besteidign: ‘and musicsellers. 

Seventh Edition. 
UNES NEW AND OLD. Eyes, en 
metres in the Wesleyan H Book; ts, Respo: 
and Doxologies. ee b Dossow, ge for the most 

revised and re-arranged b hens JouN GAUNTLETT, Mus. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 
— plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 

es, 58. 








Price 3s. 6d., cloth, red edges, 
a TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


(Specimen copy post free for stamps to the value). 
HE LEEDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s. 6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
w and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SAMUEL Sutra, Bradford. 
Very neat and compact, 218pp. eat 32mo. 








In limp cloth, edges turned in «wo & U 
Cloth boards, coloured edges, gilt ‘Tettered... se on a @ 
Roan, gilt edges, and lettered on 


ee 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHAN 
together or separate, supplied in all the various forms, as befor TS. 


HE CONGREGATIONAL PSALMIST: 

A Companion to all the New Hymn Books. Providing Tunes, 

Chorales, and Chants, by the best Composers, Ancient and Modern. 

Edited by the Rev. HEnRy ALLon and H. J, GaunTLETT, Mus. Doc. 
TUNES AND CHORALES. 

Compressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 

Vocal Score—Cloth, 5s.; roan, gilt, 5s. 6d. 

Sol-fa Edition—Clvth, 3s.; roan, gilt, 3s. 6d. 

Instrumental Score—4to. cloth, 12s. 6d.; roan, gilt, 15s. 

Separate Vocal Parts—Soprano, Aito, Tenor and Bass, stiff covers, 
each 1s.; limp cloth, 1s. 6d.; roan, gilt, 2s, 

Cuants, SANCTUSES, ANTHEMS. d&c. 

Condensed Score—Stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 2s, 6d. 

Cheap Edition—Cloth limp, 6d.; stiff cloth, 9d. 

Sol-fa Edition—Cloth limp, 6d.; stiff cloth, 9d. 

Tue Tunes, CHANTS, &c., Iv OnE VOLUME. 

Compressed Score—Cloth, 5s.: roan, gilt, 5s. 6d. 

Voca! Score—Cloth, 7s. ; roan, gilt, 8s. 

The Separate Parts may also be had bound up with the Chants— 
Crown 8vo., cloth lettered, 3s. 6d.: ditto, roan, gilt edges, 4s. 

Just ready. 

Au InstRUMENTAL EpITION OF THE CHANTS, SANCTUSES., AND 
ANTHEMS, uniform with the Instrumental Edition of the Tunes 
and Chorales. 

London: Hodder and Stoughton, 27, Paternoster-row. 


4 ipl nhay ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn _ Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Priceéd. Novello, Ewer and Co.; or from the 
Composer. for 7 stamps. 











Just published, 
ORTY-FOUR HYMN TUNES 
chiefly of Peculiar Metre, Composed and 
Diemer, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s.; limp cloth, 2s. 6d. 
ewes Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as a a choice of 
new tunes for some of the less usual metres." —The 
Novello, Ewer and Co.; or the Author, 36, St. Peter’ 4 “Bedford. 
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Cramer and Co,; Edinburgh: Wood and Co. 
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NWARD, CHRISTIAN SOLDIERS : a Sacred 


Choral March, intended to be sung by Schools, in com- 
memoration of the passing of ‘‘The Elementary Education Act. 
1870." For Four Voices, with a separate Accompaniment. Com- 
posed by J. TILLEARD. Price 3d. 

“We should be glad for the hymn to be sung, and sung often, in 
every National School in the land... ... When the very definite 
catholic teaching of this hymn is well rooted in the minds of our 
scholars, it will be a good day for England, and for the Church of 
England.”—The Literary Churchman. 

London: Novello, Ewer and Co. 
«TFARK! 


‘TIS THE BREEZE OF TWI. 
LIGHT CALLING.” Canon, from “Israel's Return from 
Babylon,” by J. R. Scpacuner. Sung by her Grace the Uuchess of 
Newcastle, Mdlle. Titiens, Miss Banks. Mr. Sims Reeves, Mr. Tom 
Héhler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s, Also, Solo—Arranged as a Song for a Single 
Voice, in a lower key, 4s. Sold at half-price. 
OPINIONS OF THE PRESS. 
“The gem of the Oratorio—a duet for soprano and tenor, ‘ Hark! 
tis the breeze’ in which the voice parts are treated incanon.”—Times. 
“The most melodious and completely-finished composition is the 
canon, ‘Hark! "tis the breeze of twilight cal‘ing,’ and this was 
ecored with well-bestowed enthusiasm.”—Daily Telegraph. 
“The really charming duet, ‘ Hark! 'tis the breeze of twilight 
calling,’ produced a most spontaneous and erthusiastic encore.”— 


co London: Novello, Ewer & Co, 
MANUAL OF THE RUDIMEN'IS OF MUSIC, 


by Epwarp Hersert, Mus. Bac., Oxon, Organist of Sher- 
bome Abbey, &c. Limp cloth, 1s.; cloth boards, red edges, 1s. 6d. 
London: Novello, Ewer and Co. 


Kecommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINCINCG CARD. 


Price 6d. 
TOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 
london: Novello, Ewer and Co. Birmingham: Russell, Ben- 
nett's-hill, Educational Corspany; with whom special arrange- 
ments may be made, when darge numbers are required for National 
Schools, &c. e. 


> 
Just published, Secon.@Edition, reduced to ls. 6d. 

MANUAL OF SIN: ING, for the use of Choir 

Trainers and Schoolmasters. By RicHarp Many, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
ties for one, two, and three voices; exercises fer the cultivation of 
the voice ; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


HE SINGING CLASS MANUAL, by WILLIAM 
Jackson (Masham), with an Appendix containing Eight 
Pieces of Music in different keys, with the Words and Sol-fa 
Syllables added. A useful and comprehensive work. 
London: Novello, Ewer and Co. Leeds: Hopkinson and Co., 
Commercial-street. Bradford: Blackburn, Market-street; and 
D'tste, Kirkgate. 


Now ready, cloth gilt, price 6s. 6d., 
HE TRITONE:.a Method of Harmony and 
Modulation, founded on a System of Inversion of Numbers, 
and adapted to the Scale of Keyed Instruments, by JosEPH GREEN. 
London: Novello, Ewer and Co. 
E Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musi 
Precept and Example, combined in Easy Progressive Rounds 
andCanons, with Hints for Teaching Rounds. By the Rev. J. 
PowEL, Metca.Fe, Author of ‘‘The School Round Book,” Joint 
Editor of “‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


EIGHTH EDITION. 
ice 1s. A specimen copy post free for 13 stamps. 


Pri 
oe COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 
For ScHooLs.—Every requisite for learning Music, and reading 
ttsight in a few lessons. 
For Onoras. Socrzetres.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 
mdon: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
ford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 



































Introtts, or Short Anthems, 


FOR THE 
Holy Days and Seasons of the English Church. 
The texts selected from the Bible and the Book of Common Prayer. 
THE MUSIC COMPOSED BY 


6. 3. Macfarren, 


Price 5s., or in Thirty-one Numbers, 2d. each. 


No. 
1. Apvent.—Hosanna oso ove ove oe 2d. 
2 pa Drop down, ye heavens 2d. 


3 Curistuas.—He cometh forth 

4 Sr. SterHEn’s Day.—Love your enemies 2d. 

5 Sr. Jonn THE EvanGE.ist’s Day.—They that wait } 

6 Tue Innocents’ Day.—These were redeemed pan 2d. 

7 THe Crecomcision oF Curist.—In Christ ye arecircum } 

8 Tue Eprpaany.—O send out thy light 2d 

9 Epreqaaytipe.—The Lord is my light ’ . 
10 SEPTUAGESIMA ND FOLLowING SunDAys.—I will love = 24. 


1l Ash WED wsDAY.—Have mercy upon me ese eee 

12 Len7.—Now, saith the Lord ... ee °° eee 2d. 

13 PassiontIpE.—O Saviour of the world 2d. 

14 Goop Frmay.—Our Lord Jesus Christ bas = 

15 Easter Day.—This is the day eco ove 2d. 

16 EasTERTIDE.—Christ our Passover - 2d 

17 " ” If we believe = ae, * 

18 ,, ,, As Christ was raised 24. 

19 Ascension Day.—Why stand ye ” see 

20 AscENSIONTIDE.—The Lord reigneth eee ee Sd. 

21 Wuir Sunpay.—The Spirit of the Lord 24. 

22 Trinity Sunpay.—Holy, Holy, Holy aa 

23 TRinityTIDE.—They that put their trust 2d. 

, O how amiable ose ” — 

ow O taste and see 2d. 

26 * pan Keep innocency am ree 

27 pe pa One thing have I desired od. 

28 os pa Not unto us... ono oe soa 

29 TRINITYTIDE.—O magnify the Lord 2d. 
0 ° ” Let us not be weary Pi oT 

ear Sing unto the Lord, O ye saints oo 2d. 

= «© pe O worship the Lord eve eee 2d. 

33 " ° O sing unto the Lord a new song ee 2d 

34 os pa Remember me ove eee 2a. 

35 St. ANDREW’'s Day.—Behold, to obey er 


86 St. THomas THE APosTLE.—Blessed are they) ** 
37 Tue Conversion oF St. Pavt.—I know whom _... 
88 THE PuRiricaTION oF St, Mary THE VIRGIN.—Blessed are} 2d 
the pure in heart 
89 Sr. Marrutas’s Day.—Be thou faithful pom pes 
40 THE ANNUNCIATION OF THE BLEssED Vincry Mary.—I a 2d. 
ex: 
41 Sr. Marx’s Day.—Blessed is the man os } 
42 St. Puriie anv Sr. James’s Day.—Let the brother - 
43 Sr. BARNABAS THE APOSTLE.—Rejoice with them that fon 
rejoice 
44 Sr. Jonn THE Baptist’s Day.—The souls of the righteous } od 
45 St. Perer’s Day.—Be strong ws eco eco ‘ 
46 Sr. James THE APosTLE.—Blessed are the dead eco 
47 Sr. BaRTHOLOMEW THE AposTLE.—As he which hath catta 2d 
you, 
48 Sr. MatrHew THE Aposts.£.—What shall it profit a “— 24. 
49 St. MICHAEL AND ALL AnGELS.—O praise the Lord ee, 
50 Sr. Luke THE EvanGELIst.—Work your work betimes 2d. 
in} 
2d. 


2d. 


51 Sr.Smmon anv St. JuDE (APostLEs ).—The Lord redeeme’ 
52 AuL Sams’ Day.—We are no more strangers eco 
London: Novello, Ewer and Co. 





AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 


Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners Street. 


Six Pieces for the Pranoforte, 


COMPOSED AS A CHRISTMAS PRESENT FOR 
HIS YOUNG FRIENDS, 


Helix Pendelesohn Hartholdy. 
Op. 72. 


Price, complete, 5s.; or singly, No. 1, 1s. 6d.; No. 2, 2s.; 
No. 3, ls 6d.; No. 4, 1s. 6d.; No. 5, 28.; No 6. 2s. 6d. 


Sold at half price. 
London: Novello, Ewer and Co., 1, Berners-st., and 35, Poultry. 
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MUSIC FOR THE COMING SEASON, 


Anthems, Hymns, and Carols. 


ent. 


LLEN, G. B.—HAVE oe UPON ME, O GOD. Verse 
Anthem for 4 voices 1s. 

TTWOOD, T.—ENTER NOT INTO JUDGMENT. Full,4 
voices, 6d. Small class copy, 13d. 

—— TURN THY FACE FROM MY SINS. Treble Solo and 
Chorus. 6d. Small class copy, 1}d. Vocal parts of the 
above, 73d. 

— TURN THEE AGAIN. Full, 4 voices, 6d. Vocal parts, 6d. 

ARNBY, J—MAKE ME A CLEAN HEART,O GOD. Fuall, 
4 voices. Vocal score, Js. Vocal parts, 1s. 

—  IBOW MYKNEE. Full, 4 voices. Vocal score, 1s, Vocal 

ar 

RAVE I MERCY UPON ME. Full, 4 voices. Vocal score, 6d. 
Vocal parts, 6d. 

ATTISHILL. J.—CALL TO pag. vie pear gh pre for 
7 voices. Vocal score, 1s. 6d. Vocal parts, 1s. 
AUMER, HENRY.—LORD. HOW ARE THEY INCREASED. 
Full, 4 ‘Voices. Vocal score, 1s. Vocal parts, 6d. 
ENEDICT, JULES.—TRY ME, O GOD. Full, 4 voices. Vocal 
score, 6d. Vocal parts. 6d. 
EST, W. T.—BENEDICITE OMNIA OPERA, for Responsive 
Chorus, with a Free Organ Part. Score, 1s. 6d. Vocal score, 3d. 
OLCK, OSCAR.—O LORD, HOW LONG WILT THOU FOR- 
GET ME? Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
ALKIN, J. BAPTISTE.—OUT OF THE DEEP HAVE I 
CRIED UNTO THEE. Verse B, with Chorus. Vocal score, 
1s. 6d. Vocal parts, 73d. 

— 0 GOD, HAVE MERCY. Verse Anthem for Tenor Voice, with 
final Chorns for 4 voices. Vocal score, 1s. 6d. Vocal parts, 74d. 

— UNTO THEE WILL ICRY,0O LORD. Verse Anthem for 
Tenor Voice and Chorus. Vocal score, 1s. 6d. Vocal parts, 1s. 

— THE SACRIFICES OF GOD AR" A BROKEN SPIRIT, 
oe a: — SAY WE HAVE NOSIN. Two Introits. Vocal 
sco. 

OLBORNE, LANGDON.—PONDER MY WORDS. s. Solo 
and Chorus, 6d. Class copy, 13d. 

— OUT OF THE DEEP. Full, 4 voices, Vocal score, 6d. 
Vocal parts, 6d. 

— REND bingy HEARTS. Fall, 4 voices. Vocal score, 9d. 
Vocal parts, 6d. 

ORFE, J.—PONDER MY WORDS, OLORD. Verse s. s. and 
Chorns, 1s. 
ee, JAMES.—O LORD, CORRECT ME. Full, 4 voices. 


ROTCH, Dr.—COMFORT, O.LORD, THE SOUL OF THY 
SERVANT. Extracted from the Anthem, *“ Be merciful,” and 
newly arranged by Joun Goss, Yocal score, 6d. Vocal parts, 6d. 
IEMER, P. H—HE WAS DESPISED AND REJECTED. 
Four voices, 6d. 
LVEY, Dr. G. J—COME UNTO ME ALL YE THAT 
LABOUR. 1. Solo, with Chorus. Vocgl score, ls. 6d. 
Vocal parts, 1s. 
ARRANT, R.—CALL TO REMEMBRANCE. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 73d. Class copy, 14d. 
088, JOHN.—COME AND LET US RETURN UNTO THE 
LORD, Anthem, for 4 voices, with short Recitatives for 
Baritone voice. Vocal score, 2s. Vocal parts, 1s. 
— HAVE MERCY UPON ME. 4 voices, 1s. 6d. Vocal parts, 1s. 
— HEAR, O LORD. Full, 4 voices. 6d. Vocal parts, 6d. 
— ALMIGHTY AND MERCIFUL GOD. Full, 4 voices. 
Vocal score, 6d. Ditto, 8vo., 14d. Vocal parts, 6d. 
— OSAVIOUR OF THE WORLD. Four voices. Vocal score, 
1s. Vocal parts, 6d. 
OUNOD, CHARLES.—THE SEVEN WORDS OF OUR 
SAVIOUR ON THE CROSS (Filiz Jerusalem) Octavo size, 1s. 
— DAUGHTERS OF JERUSALEM. Anthem for Lent. Octavo 
size, in paper cover. ls. 
— O DAY OF PENITENCE. Anthem, for 4 and 6 voices. 
Octavo, 84. 
— O COME NEAR TO THE CROSS. Anthem for 4 voices. 
Vocal score, folio, 38.; ditto, 8vo., 8d.; separate vocal parts, 1s. 
— COME UNTO HIM. Full Anthem for 6 voices. Vocal 
score, folio, 1s. 6d.; ditto, 8vo., 3d.; separate vocal parts, 9d. 
— WORD OF GUD INCARNATE (Ave Verum), 5 voices. 
Vocal score. folio, ls. ; ditto, 8vo., 3d.; vocal parts, 74d. 
—— ALL YE WHO WEEP. Full Anthem for 6 voices, Vocal 
score, folio, 1s. 6d.; ditto, 8vo. , 3d.; Vocal parts, 6d. 
— AS THE HART PANTS (Sicut cervus). Motett for s.a.7.B. 
Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
This Motett may also be had in tLe same forms for T.7.B.B. 
REENE, Dr.—LORD, LET ME KNOW MINE END. Verse 
8.8., with Chorus, ls, Vocal parts, 74d. Class copy. 1}d. 
OPKINS, E.J.—IN MY DISTRESS I CRIED UNTU THE 
LORD. Full, 4 voices,1s. Vocal parts, 6d. 
RONS, HERBERT S.—SHEW THY SERVANT THE LIGHT 
OF THY CUUNTENANCE. Full, 4 voices. Vocal score, 6d. 
Vocal parts, 6d. 
ACKSON, W. (Masham).—COME AND LET US RETURN. 
s. Solo and Chorus. Vocal score, 1s. ° Vocal gee 6d. 
EKYLL, C. 8.—SAVE ME, O GOD, Full, 4 voices. Vocal 
score, 9d. Vocal parts, 6a. 








LENT (Continued). 
J W. D. and 8S. N—THE GREGORIAN CHANT FOR 
e MISERERE. Arranged and harmonized by V. No 
adapted to English Words. 8vo., 4d. 
ESLIE, HENRY.—O HAVE MERCY UPON ME. Fall, { 
voices, Vocal score, 6d. Vocal parts, 6d. 
ANN, R.—GRANT, WE BESEECH THEE. Fall, 4 yoig 
Vocal score, 6d. "Vocal parts, 6d. 
ENDELSSOHN. —AS THE HART PANTS (lst Movement) 
4 voices, 1s. 3d. Vocal parts, 6d. Octavo score, 3d. 
—— JUDGE WE, OGOD. For Double Choir. Octavo, 4d, 
LORD, ON OUR OFFENCES. Octavo, 1}d. 
— FOR OUR OFFENCES. Octavo, 14d, 
ARES, Dr.—CALL TO REMEMBRANCE. Fall, 5 voice 
Vocal score, 1s, : 
— TURN US, O LORD. Anthem for 4 voices. 1s. 
— TRY ME, O GOD. Full, 5 voices, 6d. Vocal parts, 73d, 
USELEY.—HEAR MY ORY, O GOD. Full, 4 voices. Vow 
score, 6d. Vocal parts, 6d. 
— REND YOUR HEARTS. Full. 4 voices. Vocal score, 
Vocal parts, 6d. 
PARK, Dr. W.--O GOD, HAVE MERCY UPON ME. fil 
4 voices, 9d. Vocal parts, 6d. 
— ALL WE LIKE SHEEP HAVE GONE ASTRAY. fil 
4 voices. Vocal score, 1s. 3d. Vocal parts, 1s. 
PUHR.—AS PANTS THE HART. s. Solo and 6 voica 
Arranged from the Crucifixion by T. Simpson. 1s, & 
Small class copy, 14d. Vocal parts, 734. 
ere Dr. JOHN.—DELIVER ME, O LORD. Fil 
kK 4 voices. Vocal.score, 6d. Vocal parts, 6d 
TEGGALL, Dr. C.—HAVE MERCY UPON ME. Full, { 
voices, Vocal score. 6d. Vocal parts, 6d. 
— I WILLCRY UNTO GOD. Full, 4 voices. Vocal score, 
Vocal paris, 1s. 
— 1URN THY FACE FROM MY SINS. Verse. Vocal secon, 
1s. 6d. Vocal paris, 1s. 
OURS, B.—IN THEE, O LORD, HAVE I PUT. MY TRUS. 
4 voices, Vocal score, ls. Vocal parts, 6d. 
— GOD BE MERCIFUL, Full, 8 voices. Vocal score, 1s, 64 
Vocal parts, ls. 6d. 
— O SAVING VICTIM. Fall, 4 voices. Vocal score, 
Vocal parts, 73d. 





NV ALMISLEY, T. A—PONDER MY WORDS, O LORDM 


Verse, 8.s., With Chorus for Treble voices, 1s. Vocal parts, 6i 
V ELDON, JOHN.—HEAR MY CRYING. Anthem for 6 voiee, 
1s. 3d. Vocal parts, 1s. 
WV eae Dr. 8. S.—CAST ME NOT AWAY FROM THI 
PRESENCE. Vocal score, 1s. 6d. Vocal parts, 9d. 
— LET US LIFT UP OUR HEART. Vocal score, 4s. Voc 
parts, 2s 6d, 
— 0 GOD WHOSE NATURE AND PROPERTY. Full! 
voices. Vocal score, 1s. Vocal parts, 6d. 
\ HITFELD, Dr. J. C.—ENTER NOT INTO JUDGMEM 
Full, 4 voices, 6d. Vocal parts, 6d 
Wr. —HEAR MY PRAYER, © LORD. _ Fall, 4 voices, 61 
Class copy, 13d. 
W! SE, M.—THE WAYS OF ZION DO MOURN. Verse 8% 
and Chorus. Vocal score, 1s. Vocal parts, 1s. 3d. 


Palm Sunday. 


RNOLD, Dr.—WHO IS THIS THAT COMETH FROM 
EDOM? Verse a.t.B. Vocal score, 1s. 62. Vocal parts, 10} 

LVEY, Dr. G. J—DAUGHTERS OF JERUSALEM. Voal 
score, 6d. Octavo, 1}d. 

IBBUNS,.-HOSANNA TO THE SON oF DAVID. Fall 
8.8.4.T.B. Vocal score, 1s. Vocal parts, 

ENT.—WHO IS THIS THAT COMETH “FROM EDOM? 
Verse a.7.7.B. Vocalscore, 1s. 3d. Voc.l parts, 1s. 

ACFARREN, G. A—HOSANNA TO THE SON OF DAVID. 
Full, 4 voices. Vocal score, 1s. Vocal parts, 1s, 


w * 
Good Friday. 
LOW.—MY GOD, LOOK UPON ME. 4 voices. Vocal scoré, 
9d. Vocal parts, 74d. s 
OYCE, Dr.—SAVE ME, O GOD. Full, 4 voices, 1s. Vool 
parts, 6d. 

LARK, JO LORD GOD OF MY SALVATION. Fall 
4 voices, 1s. Vocal parts, 6d, 

LARKE, Dr. WHITFELD.—O LORD GOD OF MY SALVA 
TION, Anthem for 4 voices, 9d. Vocal parts, 6d. 
ARTIN. G. W.—FORSAKE ME NOT. Full, 4 voices, 1s. 


ENDELSSOHN.—MY GOD, MY GOD, WHY HAST THOU 
\ FORSAKEN ME? (Psalm 22), for an eight-part Chorus 


M ONK, W. H.—THE ly apernemae OR REPROACHES, 
With Ancient Plain-song, 6d, 
EYNOLDS.— MY GOD, LOOK UPON ME. Fall, 4 voices, 

Vocal parts, 6d. Ciass copy, 1qd. 
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MUSIC FOR THE COMING SEASON (Continued). 


Easter-tide. 
LLEN, G. B.—_NOW 1S CHRIST RISEN FROM THE DEAD. 
Fall. 4 voices, 9d. Smallclass copy, 14d. Single vocal parts, 6d. 
ARNBY. J.—AS WE HAVE BORNE THE IMAGE OF THE 
B EARTHY. Full, ss.a.7.8. Vocal score, folio, 6d. Ditto, 
octavo. 13d. Vocal parts, 6d. 
EST. W. T.—JESUS CHRIST IS RISEN TO-DAY, ALLE- 
LUIA. Hymn for Chorus and Organ. Octavo, 4d. 
OYCE.—IF WE BELIEVE THAT JESUS LIED. Verse a.s. 
Vocal score, 1s. 6d. Vocal parts, 9d. 
ALKIN, J. BAPTISTE.—I WILL MAGNIFY THEE, O GOD, 
MY KING. Full, 4 voices. Vocal score, ls. 6d. Vocal 
, 1s. 
LARK, J. HAMILTON.—CHRIST IS RISEN FROM THE 
DEAD. Full,4 voices. Vocal score, 1s. 6d. Vocal parts, ls. 
LVEY, Dr. G. J.—CHRIST IS RISEN FROM THEDEAD. Full 
4 voices, 9d. Small class copy, 14d, Single vocal parts, 6d. 
— CHRIST BEING RISEN FROM THE DEAD. 4 voices. 
Vocal score, 6d. Vocal parts, 64. Class copy. 14d. 
LADSTONE, W. H.—CHRIST OUR PASSOVER. The 
Easter Anthem, Set to Music in a Chant Form. Folio, 1s. 
08S, JOHN.—CHRIST OUR PASSOVER. Full Anthem for 4 
voices Vocal score. 6d. Ditto, class copy, 14d. Vocal parts, 6d 
— IF WE BELIEVE THAT JESUS DIED. Full, 4 voices. 
Vocal score, 1s. 6d. Vocal parts, 6d. 
— 0 GIVE THANKS UNTO THE LORD. Full, 4 voices, 1s. 6d. 
Vocal parts, 1s. 
“1 OUNOD, CHARLES.—BLESSED IS HE WHO COMETH IN 
THE NAME OF THE LORD. Vocal score, 6d. Class copy. 13d. 
ELMORE, Tae Rev. THOMAS.—CAROLS FOR EASTER- 
H TIDE. Set to Ancient Melodies; the words principally in 
imitation of the original, by the Rev. J. M. Neate, D.D. For 4 
yoices, with Accompaniment for the Organ or Pianoforte. Music 
size, 4s. 6d. Short score, 18mo., 1s. Treble part, 18mo., 6d. The 
words only, 13d. 
OPKINS, J. L.—LIFT UP YOUR HEADS. Full, 4 voices, 9d. 
Vocal parts, 6d. 
OPKINS, E. J.—WHY SEEK YE THE LIVING AMONG 
THE DEAD? Full, 4 voices. Vocal score, folio, 9d. Ditto, 
$vo.. 13d. Vocal parts, 6d. 
ONS, Dr.—JE3US CHRIST IS RISEN TO-DAY. 4 voices. 
Vocal score, folio, ls. Ditto, 8vo , 144. 
ACKSON (Masham). CHRISTOUR PASSOVER. 64. Vocal 
par's. 6d. 
ENT.—HEAR MY PRAYER. Verse, 2 Trebles, and Chorus. 
Folio, 9d. Ditto, 8vo.1}d. Chorus parts, 14d. 
—tTHE LORD IS MY SHEPHERD. Verse, for Treble or 
Tenor and Bas+, and Chorus, 2s. Ditto, 8vo.,4d. Vocal parts, 1s. 
— WHY DO THE HEATHEN SO FURIOUSLY RAGE? Full, 
4voices. Vocal score, 9d. Ditto, 8vo, 3d. Vocal parts, 7$d. 
Mos": Dr. SING THE BATTLE SHARP AND GLORIOUS. 
4 voices. Vocal score. folio. 1s. Ditto, 8vo., 14d. 
ONK, W. H.—THE LORD IS MY STRENGTH. Full,4 voices. 
Vocal score, 9d. Class copy, 14d. Single vocal parts, 6d. 
—NOW UPON THE FIRST DAY OF THE WEEK. For 
$.A.7.B., with Verses for trebles, 2s. 
ORRIS, THOMAS.—HEAR MY PRAYER. Full Anthem, with 
verse for s.3.AA.TT.BB Vocal score. 2s. Vocal parts, ’3d. 
OVELLO —THEEAS IER HYMN, newly adapted and variously 
— as Solo, Trio, Quartett, and Chorus, ls. Class 
copy, 13d. 
—THE LORD IS MY STRENGTH. 9d. Vocal parts, 6d. 
Class copy, in score, 14d. 
ITTMAN.—THE LORD IS KING. 4 voices. Vocal score, 6d. 
Class copy, 1jd. Vocal parts, 6d. 
EWELL, JOHN.—THIS I3 THE DAY. Full, 4 voices. 
Vocal score, 6d. Ditto. 8vo., 2d. Vocal parte, 6d. 
TROUD.—HEAR MY PRAYER. 4 voices. Vocal score, 1s. 9d. 
Vocal parts. 1s. 
HORNE, E. H.—CHRIST IS RISEN FROM THE DEAD. 
Full, 4 voices. Vocal score, 9d. Ditto, 8vo., lid. Vocal 
parts, 6d. 
URLE, JAMES.—THIS IS THE DAY WHICH THE LORD 
HATH MADE. Full,4 voices. Vocal score, 1s. 6d. Ditto, 
8vo.4d. Vocal parts, 1s. 
RIMNELL, THOS. TALLIS.—THE LORD IS KING (97th 
Psalm). 4 voices. 8vo., 4d. 
EBBE.—CHRIST BEING RAISED FROM THE DEAD. 
Vocal score. 9d. Class copy, 14d. 
ISE, M—AWAKE UP, MY GLORY. Verse, s.a.z. Folio, 
9d. Vocal parts, 6d. 
ESLEY, Dr. 8S.8.—O GIVE THANKS UNTO THE LORD. 
Vocal score, 1s. 6d. Vocal parts, 7}d. 
—— BLESSED BE THE GOD AND FATHER. Vocal score, 
1s. 6d. Ditto, 8vo.,4d. Vocal parts, 1s. 
London: Novello, Ewer and Co. 








Price 1s. 6d. 
HE TWO GRENADIERS (Die beiden Grena- 


diere.) Song for a Bass voice, with German and English 
Words, composed by Ropert SCHUMANN. 
SCHUMANN’S THIRTY SONGS, complete in One Volume, 
Octavo, paper cover, 6s. net. 
London: Novello, Ewer aud Co. 


NOVELLO’S OCTAVO 
EDITION OF ANTHEMS. 


Messrs. NovELLO, EWER AND Co. beg to announce that it is their 
intention to issue, in the octavo form, a series of Anthems by the 
greatest Modern Composers, principally selected from their exten- 
sive Catalogue, and also including new works of undoubted merit. 
The preference shown by the musical public for the small Scores 
over the separate vocal parts, has been so marked as to warrant 
the publishers in anticipating a more than usually large circulation 
for the Edition. 


It is intended to issue these Anthems in Weekly Numbers, com- 
mencing with the New Year, at Twopence, Threepence, Four- 
pence or Sixpence each, according to their length. 


Twenty-six Numbers will form a Volume, which will be pub- 
lished half-yearly. 


Many of the best known and most favourite Anthems which 
have hitherto been only obtainable in the large and comparatively 
expensive Folio size, will thus be brought within the reach of all. 

1t is also intended to include in this series, Anthems by Ancient 
Composers, but these will always be issued in twenty-six consecu- 
tive numbers, so as to form a separate Volume. 


The followlng Anthems are now in course of publication:— 












No. Price 
1 Jan. 2 Come unto Him ...... Ch. Gounod ...Lent 2d. 
2 ., 7 GlorybetoGodonhigh §.S. Wesley...Christmas 2d. 
3 ,, 14 O love the Lord A.S. Sullivan . oo 2d. 
4 ,, 21 This is the day.......... J. Turle....... ~ 3d. 
5 ,, 28 Blessing, glory,wisdom B. Tours ...... Festivals 4d. 
6 Feb. 4 Iwill wash my hands E. J. Hopkins. Lent 3d. 
7 ,, 11 Judge me, O God...... Mendelssohn. ,, 4d. 
8 ,, 18 O taste and see......... J. GO8S «2.00000 ” 3d. 
9 ,, 25 All ye who weep ..... . Ch. Gounod... ., 3d. 

10 Mar. 4 My God, my God ..... - Mendelssohn . ,, 6d. 

ll ,, 11 Oday of penitence... Ch. Gounod ...Good Friday 6d 

12 ,, 18 Ocomeneartothe Cross Ch. Gounod ... * 8d. 

138 ,, 25 Thisis the day ......... John Sewell ...Easter 2d. 

14 April1 O praise the Lord....... Joseph Barnby ‘ 4d. 

15 ,, 8 Blessed be the Godand 

BORNE ..cccccccee «. 8. S. Wesley... Easter 4d. 

16 ,, 15 Ogivethanks.. George J. Elvey...General 3d. 

17 ,, 22 Ogivethanks............ William Rea...General 3d. 

1s ,, 29 Lift up yourheads... J.L. Hopkins Ascension 13d, 

19May 6 Therefore withangels Vincent Novello...Trinity 2d. 

20 ,, 13 Withangels and arch- 

angels.......0-.. John L. Hopkins...Trinity 3d. 

21 ,, 20 Praise the Lord ........ - John Goss...General 6d. 

22 ,, 27 WordofGodincarnate Ch. Gounod...Lent 3d. 

23 June 3 Why rage fiercely Mendelssohn {éd. 

24 ,, 10 As the hart pants...... Ch. Gounod...Lent 3d. 





SIMPSON’S TE DEUM, in C, and BENE- 

e DICITE OMNIA OPERA, in F, in unbarred chant form. 

Price 4d. Clergymen and Choirmasters will find’this Te Deum 

well adapted for boy Choirs, as it does not range above E, and it 

may soon be made congregational. It is equally adapted for all 
choirs. 

“,... Of late years, however, various settings of the Canticles 
have been made under the name of “Chant Services.”..... they 
should rather be called “Choral Recitative,” for each strain is 
ueua'ly different, and often the effects are quite elaborate. Mr. 
Simpson's Chant Service is of this type, but it is very good of its 
kind. and we rust rank it with the works of the ‘ Cathedral” 
school. The Te Deum opens with some bold unison phrases for the 
voices, welt accompanied with chords on the Organ: then, at the 
appropriate places, the voices proceed in harmony with good effect, 
the unison being resumed from time to time, as required. The set- 
ting of the Benedicite is equally spirited and much to our taste; in 
short, we consider this work well worthy of a place in all parish 
choirs.” —Choir. 

‘There are many good points in Mr. Simpson's ‘ Service’ (it is 
not, however, a complete service,) and we find very little to object 
to."—Dr. Fowle’s Musical Journal, 

London: Novello, Ewer and Co., or the Composer, Burnley. 


JEW TE DEUM, in D major, Harmony, and 
Unison, with Free Accompaniment, by ARTHUR C. THACKER. 
Price 4d. Suitable for large or small Choirs. Novello, Ewer and Co, 


ESPER CANTICLES. New, simple, and effec- 


tive Settings. Six numbers ready, price ld, each, By J. M. 














Bentiey. London: Novello, Ewer and Co. 
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A NEW WORK FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL, 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 








Works of the Great Masters, Arranged (in a MODERATELY difficult form) for No 
the Organ, with Pedal Obbligato, i 
BY THE Regist 
MOST EMINENT ORGANISTS. * 
Composer. Arranger. Composer. Arranger. 
No. 1. Sanctus (from Mass) Rossini. Dr. Spark. No. 5. ADAGIo Non Tropro Mendelssohn. G. Cooper. 
2. Dome DeEvs (Do.) a Do. 0. 6. SLOw MOVEMENT ws Mozart G. R. Griffiths, 
* 3. Gratras Aaimus (Do.) ... Do. Do. 7. SLow MOVEMENT --. Haydn. ese 0. 
4. CruciIFIxus (0;) ~ 3s. Do. Do. 8. RoMaNnza - Hummel ... Jd. Hiles. 


or Siz Numbers, Price, with. 3s. 


CHAPPELL & CO.S.CHEAP PUBLICATIONS 


Complete in One Volume, 12s. ; 











Pe 
FOR VARIOUS INSTRUMENTS. Soci 
Price One Shilling and Sixpence each. Post free on receipt of stamps. S 
0 
CHAPPELL’S INSTRUCTION BOOKS, 
VIOLIN. PIANOFORTE. HARMONY. DRUM AND FIFE. 
FLUTE. CLARIONET. GUITAR. VIOLONCELLO, 

pn he messin. HARMONIUM. SAX-HORN. BANJO. r 
ERTINA., SINGING. SERAPHINE ROMBONE. 
GERMAN CONCERTINA. a a “ea 
VIOLIN. 4 Chappell’s Popular Songs. net ; 


Chappell’s Country Dances. 

Favourite Airs from ‘Ii Trovatore,” and “ La Traviata.” ° 
Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. ; 
Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy MinstrelJMelodies. 

Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Tuienty-two Keys, Twenty-six Keys, and Twenty-eight - 
Ki 


All the Favourite Airs in Gounod’s ‘‘ Faust.” 
All the Favourite Airs in ‘‘ La Belle Héléne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in “‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, including the 
“ Guards” and ‘** Mabel” Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Third One Hundred Dances. 


eys. 

Second Violin Part to the above. Pines, eds One Hundred rian eg Airs, Songs, and Dance Mivetes 8: 

Bass Part to the above. appell’s Popular Songs, with Accompanimen ‘wo Books, ; itl 
Chappell's One Hundred Country Dances, Hornpipes, and Reels. Chappell’s One Hundred Operatic Melodies, Songs, &c. ’ 4 on 
Chappell’s Airs*with Variations, arranged as Easy Solos. Godfrey’s Favourites, including “ Guards” and “ Mabel.” ; 
Chappell’s One Hundred Scotch Melodies. Chappell’s Dance Album of Godfrey and D’Albert’s Popular;Music by 
Chappell’s One Hundred Irish Melodies. ciet; 
Chappell’s One Hundred Christy Minstrel Melodies. ENGLISH CONCERTIN A. Pal: 
Chappell’s One Hundred Operatic Melodies. All the Favourite Airs in Gounod’s ‘‘ Faust.” 
Chappell’s One Hundred Popular Songs, National Airs, &c. Chappell’s Fifty Popular Melodies. “B 
Chapfell’s One Hundred Sacred Songs and Hymns. Chappell’s Ten Sets of D’Albert’s Popular Quadrilles. 

FLUTE. Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 
Chappell’s Ten Sets of D’Albert’s Popylar Polkas. 
oe: s ge in 8 Selection of Dances, including the “ Guards” Chappell’s One Hundred Sacred Sonet and Hymns, 8 
nd “* Mabe alses, All the Favourite Airs in ‘‘ Robin Hood.” 

All the Favourite Airs in Gounod’s “‘ Faust.” All the Favourite hiss in “ Lurliné ” and ‘ Victorine.” nat 
Chappell’s One Hundred Sacred Songs and Hymns. Chappell’s One HunGred Dances. ; 
All the Favourite Airs in “ Lurline,” and ‘ Victorine.” Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music. 
All the Favourite Airs in ‘Il Trovatore,” and ‘ La Traviata.” Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Dances. Chappell’s One Hundred Irish Melodies. § 


Chappell’s Second aitto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Scotch Melodies, 


Chappell’s One Hundred Christy Minstrel Melodies, &c. f 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music. 
Godfrey’s Favourites, including *‘ Guards” and ‘* Mabel.’ 


Chappell’s One Hundred Irish Melodies. HARMONIUM. N 
Chappell’s One Hundred Curisty Minstrel Melodies, Chappell’s Fifty Sacred Melodies. : 
CORNET-A-PISTON. Chappell’s Ditto, Second Series, 


Chappell’s Ditto, 

Chappell’s Fifty Secular Melodies. 
Chappell’s Ditto, 

Chappell’s Collection of Anthems. 


Third Series, 
All the Favourite Airs in Gounod’s “‘ Faust.” 


Chappell’s One Hundred Sacred Songs and Hymns. 


Second Series. 
All the'Favourite Airs in ‘‘ Lurline,” and “ Vic torine.” 








All the Favourite Airs in ‘‘ Lily of Killarney.” Chappell’s Selection from the Masses of Haydn and Mozart. By 
Godfrey’s oe for the Cornet, including ‘‘ Guards” and | Chappell’s Twelve Celebrated Choruses of Handel. ” tral 
“ Mabel _|Chappell’s Thirty-six Easy Melodies. 


RECOMMENDED BY ‘ALL THE PROFESSORS, 


THE DIGITORIUM (a Small Dumb Piano). 


This, remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Tieimcaion, in an 
incredibly short time; and can now be had (price 15s., or with ivory keys, 183.) of the sole Makers, 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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